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Leverhulme Sale 
Opens Without 
Ostentation 


No Cannons Are Fired at Anderson 
Galleries As the “Most Important 


Event of the Auction Season” Be- 
comes a Matter of History 


that one’s lamp be 
trimmed and burning, for there were 
times seven turned away from 
the doors at the Anderson Galleries on 
Wednesday Those who had 
not been far sighted enough to provide 
themselves with tickets of admission 
found every seat taken, every inch of 
standing room occupied. 


It was essential 


many 


afternoon. 


Was There” will be awarded 
to the fortunate, but surely something 
should be done. For imagine the pride 
with which, in later years, a man might 
the question, “Father, 


medal “I 


answer “ where 


were you at the Leverhulme Sale?” by 
producing the bronze disc tersely in-| 
scribed with his seat number. 

There was no ostentation, no arro- 
gance. The representative of the London | 
Tinies was shown to a seat with the 


same quiet courtesy which was accorded | 


the reporter from the New York World. 
This was a sale, like any other. The 
fact that a great English collection was 
be sold in America, that it had been 
transported, catalogued, displayed and 
=f} be sold as the result of tre- 
mendous effort, was unmentioned, even 
as one hesitates to speak of a monument 
before its unveiling. 
was a nervous tension to be felt, grow- 
ing as the hour of opening approached, 
as it passed. 
At twenty minutes of three the clerk 
f the auction switched on his desk light. 


Increasmg 


\ minute later the auctioneer, Mr. F 
Chapman, mounted his pulpit, and 
stood [The rustle of catalogs, the whis- 
per of voices, was stilled. 
Ladies and gentlemen, we are met 
here today...” 
Was he, one wondered, going to offer 


short prayer? 

. to open the sale of the collec- 
the late Lord Leverhulme.” 

\ brief word as to the extraordinary 


tions of 


quality of the collections and their cata- 
loging and the conditions of the sale. 
Then, “The first piece is a mahogany 
dwarf stool, English, 1740.” The cur- 
tains were drawn; the sale had begun. 

‘One hundred dollars!” The first bid; 
then, fifty, seventy-five, two hundred, two 
fifty, three hundred, three fifty, three- 
seventy-five. 

“Sold.” Almost before the crowd had 
drawn its breath the first piece was gone. 

The next five pieces went quickly. 
Number seven was a commode in the 
style of Riesener, with ormolu mounts 
in the style of Cafheri. The bidding 
started at $2,500 and jumped, $500 at a 
time, to $5,000. There it hung for a 
moment, then mounted more slowly to 
$5,750 and was sold. 

Immediately after this six mahogany 
‘hairs in the “Director” style of Chip- 
pendale brought $3,200. Then a sky- 
rocket was fired. After a poor start, 
with a first bid of only $100, a heavy 
side table, English, ca. 1720-25, decor- 
ated with carved swags and a head o 
Hercules, sailed rapidly up to $1,300, at 
which price the Metropolitan captured it. 

After this the excitement died for a 
while. Although they were said to be 
higher than the appraisal, the prices 
were not extraordinary, neither were 
there any bargains, with the possible ex- 
ception of two suites of satinwood in 
the style and period of Hepplewhite, 
numbers fifty-two and fifty-three of the 
catalog. The first, a suite of ten pieces, 
brought $2,750, the second, one of six, 
$2,000. 


(Continued on page 4) 


It has not yet | 
been announced whether the Napoleonic | 


Nevertheless there | 
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“INEZ” 


current exhibition at Scott & 








Fowles by 


presentation to the Tate Galler) London 








HEYE FOUNDATION 
TO BUILD IN BRONX 


The Museum of the American Indian, 
Heye Foundation, has filed plans with 
| "i * . . * 
| the Bronx Bureau of Buildings for a 
\three-story brick museum and _ store- 


house, to 
on the 


occupy a plot 60 by 100 feet, 
west side of Eastern Boulevard 
\between Jarvis Street and Middletown 
Road. 

Charles E. Birge, architect, 
| the cost of the building at $100,000. 
The ground is a part of a six-acre tri- 
langular plot presented to the Museum 
\by Archer M. Huntington. It was part 
of the Collis P. Huntington estate and 
was transferred to the Museum in Jan- 
uary, 1924, 
| As early as 1922 the Museum was con- 
fronted with the problem of obtaining 
additional exhibition space, as its build- 


places 


ling at 155th Street and Broadway was | 


lovercrowded. The Heye Foundation 
|plans to develop the entire plot with 
|buildings to form a triangle around the 
|plot. The large court in the enclosure 
will be laid out as a typical garden 
|pianted with vegetables common to the 
| American Indian. 

| The building for which plans were 
| filed is the first unit in this program. 


eral storage space. 





It | 
Number sixty-two, a pair of beech | will provide exhibition rooms and gen- 


Si 








HOUSTON SPENDS 
$87,000 FOR ART 
IN TWO WEEKS 
During the recent exhibition of 
paintings and sculpture by Amer- 
ican artists which inaugurated the 


new Houston Museum, the people 
of Houston bought works of art 
to the value of $87,000. This is 


unquestionably a record sale for an 
exhibition of the work of living 
American artists. The exhibition 
was held under the auspices of 
the Grand Central Galleries. 


Mr. Erwin S. Barrie, Director, 
Grand Cenrtal Art Galleries, on 
being interviewed in New York, 


said: “I am convinced that the peo- 
ple of the South had a natural ap- 
preciation of beauty not so gener- 
ally encountered in the northern 
cities.” 

During the last two years he 
has conducted exhibitions in At 
lanta, Nashville, Memphis, and 
Houston, and has found the peo- 
ple of the South to be not only 
discriminating in their taste, but 
enthusiastic in their interest, he 
said, and he also expressed the 
warmest appreciation for the true 
southern hospitality extended to 
the artists and himself during the 
Houston Exhibition. 











— Painting 
Bought by Duveen 
| for Tate Gallery 


“Inez” Will Be Presented and Hung 
in New Gallery Given by 9uveen, 
Which Will House the Modern Art 
Collections 

The painting, “Inez,” by Maurice 
| Sterne, which is included in his current 
exhibition at Scott and Fowles, in New 
| York, has been bought by Sir Joseph 
| Duveen for presentation to the Tate Gal- 
lery. It is understood that the’ painting 
will be hung in the gallery now being 
built by Duveen for the Tate, which will 
|also house the masterpieces of the 
French moderns bought from the Court- 

|auld fund and the collections of other 
modern foreign art. 
| This purchase of an example of con- 
| temporary art and its gift to England 
comes as a sequel to the letter, recently 
published in Tue Art News, from Sir 
Joseph Duveen to the Prime Minister of 
England. This letter and its answer have 
been the subject of leading editorials in 
the greatest English newspapers. All 
have expressed themselves as editorially 
in complete sympathy with his appeal for 
the public support of modern art and 
artists. Quotations from 
these follow: 

The Daily Telegraph, Jan. 22. It is 
not a little disquieting to read in the re- 
marcable letter which “\r Joseph Duveen 
has addressed to the Prime Minister that 
while British contemporary art is of finer 
quality all round than at any time since 
the XVIIIth century—a flattering judg- 
ment with which we are in entire sym- 
| pathy —yet ‘ . 


several of 


‘at no time did artists in this 
receive practical support 
We cannot challenge the 
|accuracy of a statement which is ac- 
cepted, we believe, in all competent quar- 
ters, and it is little consolation to know 
that the reproach is of old standing 
|against the British public, which has 
| never been generous in its support of the 
| contemporary work of its 


country less 


than now.” 











By MAURICE STERNE — a 
+ P TOT. cw 
Josepi /uveen or > 
gn SNeORN Tee But where are the patrons, great and 
small? It will not do to say that there 
— ———== | is no money to purchase works of art. 
There is money for an infinite variety 
MADONNA BY ANGELICO | of ani pods and for pleasures 
. ' TD — VAT | Of all sorts. 1ere 1S, Moreover, an ex- 
FOL N D A | I ON rASSIEV F; | agerated cult of the antique—admirable 
in itself and, perhaps, the best possible 
ers educator of good taste and a critical 
( yh ‘ (F as ‘ery | " . . 
PLORENCE—It wa ‘not very long | eye. .. . But too often in this country 
ago that a well authenticated work of | recognition comes either when the artist 
Fra Angelico was found at Monte Carlo| is dead or when, as in the case of De 
in the Val d’Arno. This represents an| Morgan, the potter, the oven fire has been 


‘a the Uffizi | Put out in despair... . There is no need 
“- . {to tell the Frenchman to support French 
where it is undergoing the slight restora- | art; he does so instinctively, whether the 
tions which its condition made necessary.| French Budget balances or not. But 

Since then, Pogi, the|there is need, as Sir Joseph Duveen 
Monuments | S40W s, and as the Prime Minister in his 
: ety .. | Sympathetic reply admits, to urge the 
and works of art, fou.d another paint-| Briton to include the arts among the 
the a church at| home industries which he is asked to sup- 

This is a|port. In this respect we need a little 
more of the strong insularity of which 
in other respects we are credited with a 


Annunciation, and it is now 





Commendatore 
Superintendent of National 
ing by same muster it 
Pont 
Madonna and Child, painted on wood, and 
is not large, the figure of the Virgin, 


ussieve, near Tlarence. 


; R * | plethora. 
seated, measuring but three feet in| The Manchester Guardian, Jan, 22. 
height. Signor Poggi discovered it over| No one is better qualified to know the 


enormous support that is given to dead 
artists of the English school than Sir 
Joseph Duveen. ... He and his family 
have been magnificent benefactors to our 
public collections. .. . 

The campaign which his letter begins 
will be carried on in the press for some 
time and is sure to culminate in a series 
of practical proposals. 

The Morning Post, Jan. 23... . If, as 
Mr. Baldwin suggested in his reply to 
Sir Joseph Duveen, that gentleman can 
think of ways in which artistic appre- 
ciation may be quickened and carried 
“beyond praise for the living to the pur- 
chase of their works,” much may yet be 


ithe door of this church, covered with 
dust, and remarked by no one. 

The Madonna is sitting on a throne, 
|which is draped with some dark red 
material, ornamented with fine designs 
in gold. She holds the child in her left 
larm, supporting it lightly with her right. 
|Her robe is a warmer red, with a blue 
|mantle held together on her breast with 
|a golden clasp. 

A French critic, Edouard Schneider, 
who recently saw this picture in Flor- 
ence has just written an article in re- 
gard to it in the Parisian journal, the 

(Continued on page 3) 














THOMAS AGNEW 


| & SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
MANCHESTER: 14 EXCHANGE STREET 


and (during the 


- NEW YORK: 709 
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winter months) : 


FIFTH AVENUE 





DUVEEN PURCHASES 

















P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 
ZORN 


Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, R. A. 


Paintings and Watercolours by 
Leading Artists 


148, New Bond Street, 
London, Ww. 1 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


























EXPERTS, VALUERS, PUBLISHERS 





GROSVENOR GALLERIES 
144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, 


ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, W.1. 
Sole publishers of the Etchings of 
WINIFRED AUSTEN, R.E., 
CHARLES W. CAIN, 








London 





MORTIMER MENPES, 
LEONARD J. SMITH and others 











—— || BASIL DIGHTON 


The 


Mr. Philip Dighton is bringing 
| to New York a very fine collec 
CHENIL GALLERIES tion of 18th century Mezzotints, 


lenglish 


Krench,and Engravings 
CHELSEA }] in, colouts: (especially some. very 


ed Morland I 


ngravings ind Ol 

| English Sportn Prints so Phot 

i] | graphs of interesting Furniture, Tapes 
tries, and Works of Art He is arriv 

ing on the Ist of March, and his ad 


lress will be 


The Art Galleries of 
Outstanding Beauty 
in London | 


Care of Captain D. Grinnell 
55, East 52nd Street, New 


3, Savile Row, London, W. 1. 


Telephones: Regent 4349 and 4350 


Milne, 
York 























VICARS BROTHERS 








The VER MEER Gallery PAINTINGS, DRAWINGS 
(Anthony F. Reyre) AND ENGRAVINGS 


a 12, Old Bond St., London, W. 1. 





Specialists in 





Works of the CHARLES YOUNG 
Dutch School ANTIQUES 


¢ Works of Art 
22 Old Bond Street, London, W. 1. 107, Wigmore St., London, W. 1. 
































Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 








by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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STERNE PAINTING 


(Continued from page 1) 
done to remedy the evils of a very un- 
satisfactory system. 


From the 
(of the Faculty of Arts) placed on rec- 


same The Council 


paper 


lord its thanks to Sir Joseph Duveen for 
called 


|manner to the present unsatisfactory con- 


| having attention in so lucid a 


| dition of contemporary art... . 


The Council made several suggestions 


for practical public schemes, among 


fund to 


decoration 


allocation of a 
Works for the 
the establishment of 
a fund under Government control for the 


these being the 
the Office of 


of public buildings, 


purpose of acquiring works from living 
| British the 
| Dominion and Colonial Governments or 


artists for presentation ‘to 


lcities as token and reminder of the ideals 
| that linked the Empire together, a sub- 
National 


recognition of 


sidy of the Theatre scheme, 


é : 
igreater public services 


lrendered by artists of every branch, to- 
with an official 


| gether appeal from the 


Government for voluntary contributions 


to funds necessary for such 
yunday Times, Jan. 24 


with Su V/ writin Conwa 


purposes, 
An Interview 
“Then, as re- 

invest in works 


ple who have money to 


I, f art almost invariably make for the 
artist of recognized Apart 
the valuc 


notable 


ictures of 


standing. 


from a few exceptions, 


these well-known ar 


tists depreciates as time goes on; where 


as if one pays about ten guineas for a 


picture—chosen, naturally, with artistic 


taste and 
ing young artist, there is every 


valuable, and 


discrimination—by a promis- 
M1 prospect 
that it will become 


certainly if it does not it 


more 


a very small loss. 
“T say, therefore, to the potential in- 
vestors in works of art: ‘Back the young 


British artists !’” 
The Daily Telegraph, Jan. 23. Ina 
Editor, Charles Aitken, Di- 


Tate Gallery, suggests as 


? 


lette r to the 
rector of the 
toward the realization 


contemporary ar- 


a practical 


of better 


step 
support for 


tists the founding of “an institution in 


an attractive, central position where pos- 


sible ould see their work easily 


patrons ¢ 
and without being uncomfortably bound 
to purchase it if it does not happen to 
appeal to their taste. . It is suggested 


that some patron should provide the in- 


cost of a central building.” 


/'MUHAMMADAN ART 


SHOWN IN CHICAGO 


\ loan exhibition of Muhammadan Arts 
opened at the Chicago Art Institute on 
Wednesday, February 10th and continues 
there until the first of March. 
lection includes a fine group of bronzes, 
incliiding two Sassanian pieces of consid- 


| . 
| erable importance and a very large group 


of the Mosul type engraved and inlaid 
with gold and silver, of the XIIIth and 
XIVth centuries ; 
of important metal work; a varied range 
of textiles of the Near East, especially 
fine silk and metal thread brocades; im- 
portant examples of all the major types 
of Persian faience, and an inclusive pre- 
sentation of the art of the book in Persia. 
Especially notable in this little group are 
some fine leather and lacquer bookcovers, 
and there are also a number of important 
miniatures. 

The collection was assembled by Mr. 
Arthur Upham Pope and will be shown at 
several other museums, going from Chi- 
cago to the City Art Museum of St. Louis 
on the first of March. 


Detroit Fund for Purchase of 
English Painting Now $8,000 


DETROIT—The subscription list for | 


the purchase of a painting of the Eng- 
lish school, started the opening day of 
the English exhibit at the Institute of 
Arts, has continued to grow until it is 
more than $8,000, institute 
nounced. 


officials an- 


picture-purchasing public, peo- | 


only represents | 


The col- | 


a few other examples | 


1926 


Saturday, February 13, 





Ruysdael Given 
| Detroit by Haass 

DETROIT a | 
| brother, the late Dr. 


| the 


Cemetery,” by Jacob Ruysdael, famous 


memorial to his 
Ernest W. 


named 


Haass, 
large painting “Amsterdam 
Dutch artist, hanging in the Detroit In- 
stitute of Arts, in close proximity to the 
exhibition by British artists, has been 
bought by Julius H. Haass and present- 
ed to the Institute. 

The picture, 
most 


said to be one of the 
Dutch 


landscape painting, was found last year 


important examples of 
in England, its discovery creating world 


interest. A similar picture, “The Jewish 


Cemetery,” by Ruysdael, hangs in the 
Dresden gallery, but art authorities and 
historians say “The Amsterdam Ceme- 


tery” is the older work of the two, 


The picture which Mr, Haass bought 
is said to be valued at $25,000 and until 


1925 


had 
Last sum- 


fits discovery in England in 
been lost sight of since 1835. 
mer it was placed on view in Berlin 
and was eagerly sought after by the gal- 
Munich and Co- 
penhagen, finally coming to America and 


Brit- 


leries of Amsterdam, 


Detroit with the loan exhibition of 


ish paintings. 
DENVER EXHIBITION 
OF INDIAN ART 


DEN VER—The 


art, which has just 


exhibition of India 


closed at the Denver 


\rt museum, was especially select and 
one that few Eastern or Middle Western 
cities could duplicate. 

Among those who loaned specimens 
from their private collections, were: 
Miss Anne Evans, Charles M. Kassler, 
Jr., J. B. Benedict, Mrs. Carroll H. 


Wegemann, Mrs. Lucius F. Hallett, O. L. 
N. Foster. Miss Marion Hendrie, Mrs. 
W. H. A. Bell, and J. Allard 


Je alicon, 


director of the Colorado state museum, 
who loaned some selected pottery from 
his private collection, as well as som¢ 
Pueblo fetishes, certain of which he has 


excavated during his archeological re 


searches. 
most 


One of the interesting displays 


collection of Indian 


Mr. 


ing practically every basket-making tribe, 


i/was the splendid 


| baskets, owned by loster, cover- 


both Pueblo, Mission, Northwest and 
Alaskan. Others who loaned exhibits 
were Mrs. A. Pohndorf, and M. J. 


Kohlberg & Co. Charles F. Ramus also 


loaned ninety-six fragments of Aztec 


sculpture, pieces broken from Aztec pot- 
doll 
Among this collection were examples of 
pre-Aztec culture. 


etry, or heads made by children. 


the 
labors of 


nature of 
due to the 


| The discriminative ex- 
the 
museum, 


which expended much time and labor in 


hibition was 


Indian art committee of the 
locating, collecting, delivering and hang- 
ing the exhibition. This committee was 
headed by Mrs. L. B. Lockhard, who 
was assisted by Mr. Foster, Mrs. Wege- 
mann, Mr. Jeancon and Miss Hendrie. 
'To them the indebted for 
one of the most popular exhibitions of 
the year. 

An interesting Indian 
lart exhibition was the public dis- 
play of the McNeill blankets, collected 
Mrs. McNeill of 
Durango, and recently purchased by the 


museum is 


feature of the 
first 


many years ago by 


museum. This collection made such an 
impression that the Omaha Society of 
Arts the Art 
museum to loan it part of the collection 
for an Indian art exhibition to be held 
in Omaha during February. During the 
exhibition the museum 
|Mrs. Leonard H. Eicholtz of 
|an exceptional Chilcat ceremonial blan- 
ket, made by the Indians of Douglas 
Alaska. blankets, 
|are very rare, were woven by the older 
|Indian women and used by the chiefs 
of the tribe in ceremonial dances. 
‘blanket presented was 
|Colonel and Mrs. Ejicholtz in 1890. It 
\forms a valuable adjunct to the mu- 
|seum’s collection of Indian art. 


Fine has asked Denver 


received from 


this city 


| Island, These which 


|The enamel paint 


| Plymouth 


The | 
purchased by | 





PLYMOUTH ACQUIRES 
DOEL COLLECTION 





Complete Range of Plymouth and 
Bristol Porcelain in Excellent 
Preservation Now in Museum 


PLYMOUTH, Eng.—The Doel collee- 
tion of Plymouth and Bristol pottery, 
acquired by the 
largely 
displayed in the Museum, and local peo- 
ple will be able to appreciate the product 
of an industry for which the town was 
once famous, thanks to the inspiration 
of William Cookworthy, “the Plymouth 
potter.” 

As a collection is in an 
excellent state of preservation, 


which 
Plymouth 


was recently 


Corporation, is now 


whole, the 
and only 


two or three pieces have been made up, 


and even these but slightly. 
There is a growing scarcity of 


Ply - 


mouth and Bristol porcelain, Of recent 


years the quantity existing has been re- 


duced by numerous pieces having been 


acquired by museum authorities and 


placed in their permanent collections. 


This fact has increased both the difficulty 
and the cost of acquisition, and the Doel 
well be regarded as a 


collection may 


bargain at the price which the Corpora- 


tion paid, and which was still further 
reduced by the Government grant cus- 
tomary in such transactions. 


Valuable in any case as an accumula- 


tion of old English porcelain, the Doel 


collection is very complete, and it illu 

trates all the different methods of decora- 
tion emploved both at Plymouth and 
Bristol in the heyday of their potteries. 


12 on its pieces 1s 





fine quality, and the brilliant colors are 


good and well fired in most instances 
The influence of the Chinese porcelain 

decorators may be traced in many of the 

designs; others are floral or represent 


cherubs. 


[he most noticeable, and, perhaps, the 
bh] | oe 
St aiuabie, prece in the collection 158 
1 te t, of ich the decoration cor 
; 11 9 
sists of brilliant uinted spra ott \ 


1 . 4 1 ‘ 
ers on both sides ot the pot \ similar 


decoration is carried out on the lid. On 
the bottom is the rare 


William 


inscription, “Mr. 


Cookworthy’s factory, Ply- 


mouth, 1770.” The pedigree of this piece 
is undoubted, and very interesting It 
was broken by a young workman dur- 


ing packing at Mr. Cookworthy’s factory 
and given to him by his master. It was 
handed down in the workman's family 
until it : 


came into the possession of the 
founder of the Doel collection. 

\nother exceptionally precious piece is 
It is remarkably well 


a white porcelain figure of a girl hold- 


ing a_ birdcage. 


modelled, in spite of its extended arm, 
a feature very difficult to fire owitig 
to the necessity of its being specially 


propped. However, this has been suc- 


cessfully accomplished, as well as it could 


have been done by a modern potter. 
The bars of the birdcage are delicate 
and distinct; its sides were cut from 


thin sheets of clay and then joined. 
A beautiful 
painted 


mug is 

bright 
colors—red, green, blue, and yellow—are 
particularly fine and extremely well fired. 


half-pint cider 


with exotic birds. Its 


In the showcase containing most of the 
ware in the 

group of five figures, four in 
colors, and one in pure white, marvel- 
lously glazed. A fine sweetmeat stand 
was modelled directly from a mass of 
clay, with beautiful flutings capped by 
four cupids. 


collection is a 
lovely 


\mong the Bristol porcelain there is a 
very fine teapot decorated with flowers. 
Its preservation is almost perfect, as is 
that of a cup obviously influenced by 
Chinese design. Bristol ware is notice- 
able for the floral festons, of which its 
designers were enamored. They brought 
their color contrasts to a very high de- 
gree of perfection. 

The magnificent Carpenter collection 
just bequeathed to the Museum has not 
yet been received, but when it is dis- 
played and added to the Doel porcelain 
and ware previously possessed by the 
institution it will give Plymouth one of 
the finest and most representative col- 


lections. of old English pottery in Eng- 
land. 
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he 
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FUNDS NEEDED FOR 
SPARTAN EXCAVATIONS 


LONDON—The Times of January 24 
publishes a letter from A. N. Woodward 
and George A. Macmillan, Director and 
Chairman respectively of the British 
School at Athens, in which an urgent 
appeal is made for funds. Recounting 
the work of the last two years, the letter 
states: 

Our immediate need is to ensure funds 
for this year, to complete the two chief 
pieces of work now in hand—namely, at 
the theatre the summit of the 
Acropolis directly above it. The 


and on 


two seasons’ diging has enabled us to 
work out a practically complete plan of 
the cavea of the theatre, and to un- 


| Siam’s King as 


| 


| 


Art Collector 


Christie’s Emissary Decides that Late 
King Rama Made Unfortunate Se- 
lection of European Art 


LONDON—The sale of a king’s art 


collection at Christie’s, which it was 


| thought possible might take place during 


| the season, is now very unlikely to hap- 


first | 


cover a large portion of the stage build- | 


ings. But some supplementary work 
must be done to 
former, and the history of the 
re-buildings of the latter cannot be made 


intelligible while some of the vital evi- 


various 


verify and amplify the | 


dence is still undiscovered but only awaits | 


pen. 

The collection is that formed by the 
late King Rama of Siam, who was a 
self-willed connoisseur with a firm con- 
fidence in his own judgment. 

When he died, a few weeks back, the 
executors commissioned Christie’s to: 
send out an expert to report on the col- 
lection. This task was entrusted to Mr. 
Lancelot Hannen, one of the partners, 
who is due to arrive back in London 
from Bangkok, Siam, tomorrow. 

It is understood that the opinion Mr. 
Hannen has formed of the collection is 
against it being brought to London. 

A large proportion of the pictures are 


the spade. We have already learned that | of the modern Italian school, for which 
the Sparta Theatre is one of the largest | the best market is obviously not London. 


on the Greek mainland, and that its plan 
exhibits unusual and most interesting fea- 
tures, notably the way in which the re- 
taining walls run—as near as may be— 
parallel to the axis of the stage, the ex- 
ternal stairways projecting from the re- 
give access to the upper 
the 
stage, as far as they have emerged hith- 
erto, give promise of a most interesting 
plan, or rather succession of plans. 

On the Acropolis, where we have now 
cleared a large portion of the area lying 
between the outer wall of the cavea and 
the Sanctuary of Athena of the Brazen 


taining walls to 


seats. The architectural features of 


House (which was identified and exca- 
vated in two of our earlier campaigns, of 
1907 and 1908), we have brought to light 
foundations of a portico of archaic 
and, amid the débris lying within 


and to the south and west of it, a great 


the 

date, 
ranging from 
Hellenistic. 


votive offerings 


mass ot 


Geometric times down to 


These, it is clear, were 


ut from the if Athena above, 


Sanctuary « 


for many of the bronze objects and 
vase fragments are inscribed with the 
name f the goddess and of no other 
deity. Phe yield of bronze objects, in- 
cluding statuettes dating from the be- 
ginnings of Archaic Art down to the 
fifth century, would alone shed lustre 
on any excavation of a classical city. 
Our tinds of terra-cotta include important 


architectural fragments, probably of 


the VIth 
of the 


the finest 
found this 
head of early archaic 


century, and 


terra-cotta figurines 
year—a_ female 
type, richly painted and almost undam- 
aged—is worthy to rank among the very 


objects of its class known. from 


finest 
any Greek site. 

Important as these finds are for the 
history of and particularly of 
Spartan, art, we must claim even higher 


( ret k, 


distinction for the life-sized statue of the 
warrior in Parian marble found, early in 
May, 1925, in the same region. <A de- 
scription and two photographs have al- 


ready appeared in these columns (May | 


26, 1925). Few finds of Greek sculp- 
ture, for many years past, have legiti- 
mately attracted such wide and profound 
interest as this remarkable work. Its 
importance in the history of Greek art 


will not be long in making itself felt, 
and on artistic grounds alone is very 
great. But if, as seems far from un- 


likely, in spite of the archaic treatment 
of the features, it should actually be 
a representation of Leonidas, whose ceno- 
taph lay “behind the Theatre,” or even of 
Pausanias, the victor of Platza, who 
perished within a few yards of where we 
found the statue, the historic interest of 
the discovery becomes paramount. Im- 
portant portions of the figure, it is true, 
are lacking, but may yet await discovery, 
as the area over which fragments may 
have scattered could not all be cleared 
this year. Nor must we overlook the 
possibility of finding the base, which 
would probably bear an inscription re- 
vealing the identity of the warrior, and 
of the artist who carved the likeness. 
Even if this appetizing prospect proves 


vain, we must at least clear down to/don in 1806. 


almost all thrown | 


up many bargains. 


HOWICK HOUSE, ENG. 
DESTROYED BY FIRE 





LON DON—Another 
country 


famous English 


mansion was practically de- 
stroyed when fire gutted the main build- 
ing of Howick House, Northumberland, 
the famous XVII Ith century seat of the 
Grey family. 

Earl Grey discovered the flames him- 
self and aroused the family and_ ser 
vants, all of whom escaped. Most of 
|the statuary, pictures and furniture, for 
which the house was famed, was saved. 

Among the famous pictures rescued 
|is that of Napoleon, the beading on the 
frame of which was taken from the 
;emperor’s throne. 

The house was built in classic style 
on the site of an ancient castle that had 
existed since 1500. Howick House was 
| erected in 1782. 


LIFE OF CHIPPENDALE 
AND SHERATON FILMED 





LONDON—For 


distinguished 


the 
history 


first time in its 
Christie’s famous 
sale-room in Kingstreet, St. James’s, has 
been filmed during a sale. 

It was not an actual sale, but every- 
thing happened while the was 
“looking” as it does indeed happen when 
some much-prized work of art is sold. 

Captain James Christie 
I.’s ivory hammer head in his hand (it 


camera 


Agnew—with 


has long lost its handle)—was the auc- 
tioneer, and before him at the red-baize 
|tables were about sixty well-known art 
' dealers, including representatives of many 
of the great Continental buyers. They 
had all come especially to assist in this 
historic occasion, for there was no ac- 
tual sale at Christie’s yesterday. 

No film “crowd” could equal the va- 
riety of types they represented—and no 
film actors could quite copy their meth- 
ods and peculiarities as they sought to 
outbid a rival. 

Three “lots” of authentic Sheraton 
furniture, lent for the occasion, were put 
up... but before the camera opened 
|its eye upon the scene it was announced 
that an upright cabinet would eventually 
be knocked down to Mr. Moss Harris at 
1000 guineas; that Mr. Frank Part- 
|ridge would have the commode at 750 
guineas, and that Mr. Francis Mallett 
would be the successful bidder for a set 
|of six chairs, with Prince of Wales 
feathers in the backs, at 400 guineas 
the set. Otherwise the “sale” would 
| proceed as if it were a real Christie’s 
sale. 
| Besides the dealers there was just the 
\right leavening of the “general public” 
who attend a great sale for the thrill of 
seeing fine pieces leap in price five guineas 
at a time. 

The scene was made for an epilogue 
to a life-story of Sheraton—or, more 
strictly, a portion of his life-story. 

Sheraton, next to Chippendale the most 
famous English furniture designer and 
cabinet-maker, died in poverty in Lon- 
He could have lived in 





virgin clay the remainder of this votive | affluence on the sum paid today for many 
deposit, for every single object which it|a piece of the furniture he made; so 


contains helps to shed light on the art 
of Sparta. 


| the scene in Christie’s sale-room when 
|authentic Sheraton furniture was actual- 


The late king, despite his prolific pur- | 
chases, does not appear to have picked | 
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ly put up, bid for and “sold” for thou- 
sands of pounds will be a sort of ironic 
commentary on the film story. 





“ANGELICO FOUND 
AT PONTASSIEVE 


(Continued from page 1) 





Comoedia. He is particularly devoted 
to the work of the Beato Angelico, and 
|his remarks are interesting and valuable. 
| He says that this Madonna—painted on 
a gold background—has no trait in com- 
mon with the school of the trecento, and 
he continues : 

“Free from the company of. saints, 
without angels, and with none of the 
massive effect of Giotto, it presents the 
maiden’s calm attitude, in which dreams 
succeed one another without haste, with- 
out disquiet, and whose peace is accom- 
panied by that sweet indolence in which 
the mind ventures to abandon itself will- 
ingly. There is not in this countenance 
that luminous spirituality which Angelico 
shows later on, in each one of his fig- 
ures.” 


In conclusion the French critic attrib- 


utes the painting to a period between 
1425 ani 1420, anterior to the Madonna 
of the Manaici:, the Coronation of the 
\ 


Virgin, and is also earlier than the paint- 
ing of the J/adonna della Stella. 

The importance of this discovery con- 
sists precisely in the fact that this picture 
belongs to a period in the life of the ar- 
tist of which we do not any 
other example. 

The picture is now in the hands of 
that skillful restorer, Professor Lucarini, 
and his careful repairs will soon be com- 
pleted. There is not much to be done 
to it, as the work is in a good state of 
preservation, but there are some slight 
cracks in the wood, and a spot or two 
where the color is gone. 

M. Schneider would have this paint- 
ing with the others of Fra Angelico in 
the Convent of San Marco, but Dr. Poggi 
wants to keep it at the Uffizi. The col- 
lection in these galleries, illustrated by 
masterpieces of the different artists, rep- 
resents the history of Italian painting, 
and it is fitting that this sweet and 


poss¢ Ss 


saintly painter should be recorded by a} 


work so significant as is this recently 
discovered panel from Pontassieve, 








EXCAVATIONS IN 
REGENT STREET 


LONDON—tThe London Museum at 
Lancaster House ranks high among na- 


| tional repositories of objects of interest 
New finds of hidden 
or buried treasures are being constantly 


and works of art. 


received, and these are shown in 
in the entrance hall until still 

finds compel their transference to other 
| Tooms. 

The transformation which Regent- 
street, the Strand, and Fleet-street have 
architecturally the pulling 
down of old houses here, there, and 
everywhere in London, have led to the 
discovery of many objects worthy of a 
place in a collection intended to illustrate 
the antiquity and history, the life and 
manners, of London through the cen- 
turies. They are of the most varied 
nature, and periods, ranging from wine- 
bottle seals, bearing the Devonshire 
crest and dated 1700, found under Dev- 
onshire House, Piccadilly, to a group 
of Gaulish red dinner ware, all of about 
the time of Nero (A.D. 54-68), and in 
perfect condition, discovered in a Roman 
ashpit at a depth of 26 feet. Among 
other exhibits are spoons, finger-rings, 
candlesticks, coins, and a large variety 
|of domestic pottery. 


cases 


newer 


| 
| 
| 
| 


undergone, 
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500 AZTEC POEMS AND 
SONGS COME TO LIGHT 


Three Volumes, Lost One Hundred 
Years, Contain 300 


by Aztec Artists 


Illustrations 


MEXICO CITY—Five hundred Aztec 
poems lost one hundred years ago have 
been found in the National Library by 
John Cornyn, an English professor in 
the National University. They show a 
variety of metrical forms, 90 per cent 
being in the trochaic meter of “Hia- 
watha” and “Kalevala,” the national 
epic of Finland. Cornyn 
learns that three manuscripts are poems 
forming’ considerable part of the exten- 
sive lostJiterature pf the Aztecs known 
to have existed at “the time of the con- 


Professor 


quest of Mexico four centuries ago. 


One volume _ contains forty-seven 


metrical stories in Aztec, which 


Each has a special moral. The 
cover many 
so true to human nature they 
have been written today. 

The second volume contains 230 songs 
in Aztec, under the title, “Cantares 
Mexicanos,” or Mexican 
perfect metre of the songs, not before 
suspected, proves beyond a doubt their 
authenticity. 


phases of life. They are 
might 


songs. The 


The songs are not like the other lit- 
erature. They comprise florid, imagina- 
tive, poetic flower songs, drum songs 
and dance choruses, in which hundreds 
of persons joined, as Sahagun tells us, 
in laudations of Kings, Princes and no- 
bles; hymns and incantations to numer- 
ous gods, among them the sun, moon and 
stars and “moving planets and travelers 
through the heavens.” 

The third volume forms part of the 
great library of Aztec documents of 
Padre de Sahagun, Mexico’s first and 
most noted historian, who collected the 
“History of New Spain” from Aztec 
nobles, Princes, scholars, painters and 
priests during the first half century fol- 
lowing the conquest of Mexico by Cor- 
tez. 

The poems are varied and reflect al- 
most every phase of Aztec life. Burial, 
marriage, court, religious and _ other 
ceremonies in verse reveal the Aztec love 
of ceremony, still strong among the 
Mexican people. 

The third volume contains more than 
200 songs, many of which Aztec priests, 
dressed as gods, chanted in temples. 
One of the long poems, covering ten 
folio pages, is addressed to the moon, 
one of the oldest Mexican gods. 

More than 300 illustrations by native 
Aztec artists, who probably served in 
the court and temples of 
furnish realistic pictures of Aztec cus- 
toms, dress, armor, gods, temples and 
famous personages who figured in the 
national life previous to the conquest of 
Mexico. 


It is believed that the remaining eight | American art, 
sur-| Fine Arts 


untranslated volumes contain other 
prises. 


Tucker Sine Given Penn. Museum) upon the architects present to lend their 


The Pennsylvania Museum, Memorial 
Hall, has received an authentic Tucker 
pitcher, the gift of the late John D. 
Mcllhenny, former president of the 
Museum and School of Industrial Art. 
The pitcher was made in 1828 and bears 
the mark of Tucker-Holme, the first 
concern in this country to make hard- 
paste china. 
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|M. Hood, 


~ | - 
; Aztec | which constitutes one of the 
pupils learned in schools and temples | 4,. 
before white men set foot in America. | Fas 


‘ | . ° . 
morals | medal in painting for his decorative panel 





Montezuma, | 


| together. 


Medals Awarded 


for Architecture 
Gives Light 
Exhibits at 


Architectural League 
Honor Medals for 


Present Show 
Before an audience of several hun 
dred persons, medals of honor in archi 
tecture, painting, sculpture and crafts 
manship, were awarded on January 28 at 
the formal opening of the forty-first an- 
nual exhibition of the Architectural 
League of New York, at the Fine Arts 
215 West Fifty-seventh Street. 
for the 


Building, 


The medals were given most 
distinguished work of the year. 
The medal in architecture was award- 


ed to John Mead Howells and/Raymond 


York City, for the design of “The Chi- 
Cago Tribune” building, a 
features of 
George Davidson, of 11 


Street, 


exhibition. 
t Fourteenth received the | 
entitled, “Commerce,” and for his gen- 
eral attainments in mural painting. 
The medal in sculpture was awarded 
to Charles Keck, of 40 West Tenth 
Street, for his heroic sculpture, “Figure 
of Victory” for the Montclair, N. J., war 





memorial. Oscar Bach, of 511 West 
I rty -second Street, received the medal 
for design and craftsmanship for his 


series of exhibits in wrought metal 
work 

medals, the Henry O. 
and the Michael 


Friedsam medal for conspicuous achieve- 
in in- 


Two special 


Avery prize for sculpture 


ment in the encouragement of art 


dustry, also were awarded. The former 


award, for the best piece of small sculp- 
ture by an artist under thirty years, was 
given to Benjamin T. Kurtz, of Balti- 
for his exhibit entitled “Duck.” 
Wearne, of 103 Park Avenue, 
Art-in-Trades Club, 
was presented with the Friedsam medal 


more, 
Harry 
president of the 
“for his influence in promoting good 
design.” 

The league 
building of 


also recognized the up- 
Cooper Institute and its 
museum by awarding the president’s 
medal, designed by Daniel Chester 
French, to Miss Sarah Cooper Hewitt 
and, posthumously, to her sister, Miss 
Eleanor Gurnee Hewitt, “for their dis- 
tinguished service to the allied arts.” 
The ceremonies, which took place in 
the Vanderbilt gallery, following the 
annual dinner of the league, opened with 
the processional of officers and medal 
ists, in the gowns of their rank. This 
was followed by an address by Alexan- 
der Breck Trowbridge, president of the 
league, who awarded the medals and 
ae the exhibition open. 
Trowbridge, in his address, made 
a ~ for a new headquarters for 
declaring the present 
building is inadequate to 
house the growing art societies * New 
York and their exhibitions. Calling | 


support to such a project, Mr. Trow- 
bridge said a_ building costing from 
$4,000,000 to $5,000,000 should be built, 
and an endowment fund of $2,000,000 
more raised. 

New York seriously needs a larger 
building for the exhibition of fine arts, 
he said. His idea of such a building 
was one where all groups might come 
If New York would respond 
to this need it would quickly make it- 





Rembrandt’ s “Night Watch” 


sale full-sized reproduction (appro 
m atels 15 by 13 feet), exhibited at Wa hor 
\rt Gallery, Liverpool, inspected by the 
Queen of Holland 


f the original master, Mr. M. J. Kor- 
pershoek, who is to bi 


( 
on the really remarkable way in which 
he has reproduced, not only the bod 

but the jovous soul of the original 
work and its amazing luminisn T he 
whole work is so fine, s and in 
such accord with the master’s spirit 


that none who can see it should fail 
to do so. This is strong praise, well 
merited,” 
Full particulars on application to G 
SCHRODER, “Lyndon,” Brundett’s Road, ]} 
Chorlton-cum-Hardy, Manchester, England. | 


associated architects, of New! 


! 
model of | 


eous decorative 
' 


The Art Critic of the Liverpool Courier 
wrote 
Imong ti few ‘ver jreatest’ pic 
tures f the world ts Rembrandt's 
‘The Night Watch.’ Liverpool is in 
the happy position of being able to 
get as good an impression of this 
marvellous picture as is humanly pos | 
ible wit t seeing the riginal, for 
a py of remarkable excellence is now | 
oV vw at the Walker frt Gallery. | 
The copy 14 y a fellow countryman } 





“LE FLEUVE, ORTHEZ” 


/ he exhibited at the 


FRESCOES FOUND IN 
ITALIAN STABLE 


ROME 


News comes from S. Giovan 


ni Valdarno, a little town not very far | 


from Siena, that three antique paintings 
have been discoveerd on the inner walls 
of a stable in that neighborhood. It is 
believed that these pictures are very val- 
uable, as they are in the exact manner 
of Masaccio, and if they are not from 
his hand, they are certainly the work of 
a good artist. 

They represent scenes from the life 
of S. Antonio Abate, to whom was per- 
haps dedicated the antique chapel where 
now stands the present building of which 
the stable formed a part. 


self the art center of the western hem- 
isphere, according to the league presi- 
dent. 

The exhibition, which contains more 
than 1,000 listed objects representative 
of contemporary work in architecture 
and its allied arts, was opened to the 
public on January 29. 

The American skyscraper, 
new and original notes in development, 
is set forth in numerous exhibits by 
the architects planning them. Models, 
plans and photographs of ideal and 
completed structures of every kind are 
represented, including a series of elab- 
orate drawings for the restoration of 
Solomon’s Temple, executed by Helmle 
and Corbett for Dr. John W. 
Arlington Me- 


tion are plans for the 


morial Bridge by McKim, Mead & 
White. 
The Vanderbilt gallery contains the | 


main exhibits in mural _ decoration, 
painting and sculpture, the central fea- 
ture being the large “Victory” by Mr. 
Keck. 

Among the exhibition features are ob- 
jects obtained from the recent Paris 
exposition of decorative arts, these in- 
|cluding several modern tapestries, fur- 
}niture in unique designs and miscellan- 
objects. 
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exhibiting | 


Kelchner. | 
Another feature in the architectural sec- | 


Saturday, February | 13, 1926 


LEVERHULME SALE 
OPENS AT ANDERSON 








(Continued from page 1) 


armchairs, me, ca. 1750, in the style 
of Chippendale, brought $2,400. A long, 
| narrow panel of XVIth century tapestry, 
/number sixty-seven, started at $10,000 
|and went, by thousands, to $15,000, where 
\it was sold. Several English needlework 
panels dating from 1640 to about 1675, 
|brought from $210 to $725. 

The high point of interest in the sale 
came with number ninety-five, a set of 
eight mahogany side chairs and one arm- 
chair to match, English, ca. 1755. This 
set was noticed by Herbert Cescinsky, in 
the catalog, as “probably one of the 
finest series of chairs of the period in 
|existence.” Mr. Chapman asked for a 
| bid of $10,000 for the nine pieces. When 
that was not forthcoming he dropped his 
request to $5,000 and was answered from 
all parts of the room. The bidding 
went quickly and soon passed the $10,000 
mark. After that it slowed a bit, finally 
reaching, by $500 stages the sale price 
of $15,000. 

The rest was quieter, with some ex- 
citement furnished by two bidders for 
7 each of a pair of segmental satinwood 

Adam commodes. Each wanted the pair, 


. r ‘ =| » Wry 
VALUABLE CARPET apparently, but one man dropped out 
SHOWN IN PARIS after bidding on the first one had 


reached $5,200. He took the next, a 
companion piece, for $4,500. 

30th collectors and dealers were out 
in force for the sale, and both were ac- 
. tive in the bidding. A detailed account 
|the Museum of Decorative Arts. Its|of the sale, with prices and purchasers, 
adventures would make a tale as inter-| will be found on the auction page of 
this edition of THe Art News. 

Among those in attendance were the 
Shah Safi al 1550. : Biri following: Mrs. Charles B. Alexander, 
Shah Sath about 1550, and presented to) Mrs J. Stewart Barney, Mrs. Bernard 
Peter the Great of Russia. The time|M. Baruch, Mrs. Insley Blair, Mrs. 
when this latter Monarch wished| Nicholas Brady, Vernon C. Brower, 
Mrs. A. W. Burchard, Mrs. Richard 
n - «+ a¢qg| Croker, Jr.. Mrs. W. H. Crocker, Mrs. 
Austria, so in 1078) W. Bayard Cutting, Mrs. J. Clarence 
Austrian | Davies, Mr. and Mrs. William C. Dick- 
Court had a greater appreciation of its|erman, Clarence Dillon, Sir Joseph Du- 
ee ee ‘ ‘ » Russian. veen, Mrs. George Ehret, Jr., Mr. and 
esthetic worth than had the — a Mrs. Henry Goldman, Jr., Mrs. Mait- 
: land F. Griggs, Carl Hamilton, Mrs. 
1918 wafted it to a Viennese Museum.| Arthur Lehman, Mrs. Philip Lehman, 
'Its Odyssey was not yet over. Last year| Wadsworth R. Lewis, Luke Vincent 
the Austrian Government, with the con-| Lockwood, Mrs. J. McFadden, Mrs. 
sent of the Reparation Commission, sold| Clarence Millhiser, Mrs. Charles E. 
it to an English company, who ei ae Mr. and Mrs. Kearsley Mitch- 


By J. 


BARRY GREENE 
Howard Young Galleries 





PARIS—A carpet which is valued at 
over £150,000 is at present on view at 


esting as any told by Scheherazade. 


It was made in Persia in the reign of | 


came 
in his turn to make a present to the 
Archduke Leopold of 


he sent him the carpet. The 


it remained there till the 


lent it for a time to the Museum jell, Condé Nast, Kenyon V. Painter, 
Decorative Arts. |Mrs. Potter Palmer, Rufus L. Patterson, 


The carpet is about eight yards tong | Mrs. William C. Potter, Mrs. John D. 
and four yards wide. It is decorated | Ryan, Mrs. Jesse Straus, Mrs. Percy 
with various wild animals, with sym-| Straus, Whitney Warren, Mrs. Vander- 
bolical flowers, and with a poem in Per-|-bilt Webb, J. Norman de R. Whitehouse, 
sian characters glorifying Shah Saffi,| Mrs. Richard T. Whitney, George Wid- 
who “till eternity will be great and il-|ener, Mr. and Mrs. William H. Wil- 
| lustrious.” liams. 




















~ The Museum Galleries 
| (STUDIOS) 

| 53 Shorts Gardens, London, W. C2. 

| ‘The Cries of London’’ 


after F. Wheatley 


Printed in Colour. 


Engraved in Stipple. 





A great discovery has been made in London of the fourteenth pic- 
ture of the series exhibited by Wheatley at the Royal Academy in 1795. 
The picture was not engraved in the first series by Schiavonetti, 
Vendramini, Cardon and Gaugain probably because it was sold and 
the engravers could not get access to it, and it has been hidden away 
for years right down until the present time. The Museum Galleries 
are now engraving this in their present edition, also the variant plate 
of “Hot Spiced Gingerbread,” thus making the series the most com- 
| plete that has ever been published. 


























New York 





Amsterdam 


FEAR 
Frans Buffa & Sons | | == 


Fine Art Dealers | ENGLISH 
MODERN MASTER | 
0 S | PORTRAITS | 


| Dutch and French 
||| NORWEGIAN LANDSCAPES PRIMITIVES 
OLD MASTERS 





by 


William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 





GALLERIES 


Agent, THOMAS DEFTY INC. | 
58 West 57th St., New York 25 West 54th Street | 
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HAND GEANTWAL ANY GALLERE 
“KANG-TSI PORCELAIN” By EMIL CARLSEN “VENICE” By JOHN SINGER SARGENT 
Civic and fraternal organizations with} ciits selected from the Grand Central 


RECENT HOUSTON EXHIBITION 


MARKS EPOCH IN THE SOUTH 


Museum Director Declares That Recent Exhibition Brought by 
Grand Central Galleries Marks Artistic Awakening 


HOUSTON, Tex.—The Muesum of 
Fine Arts of Houston, Texas, celebrated 
the completion of a new wing by show- 
ing a splendid exhibition of pictures and 
Central Art 


sculpture from the Grand 


Galleries of New York from January 9- | 


24. Walter L. with 


erwin S. 


Clark, 
Barrie, manager of the galler 
York for the 


following 


president, 


ies, came down from New 
occasion accompanied by the 
artist-members of the Grand Central Gal- 
Karl 
Ballard Williams, 
George Elmer Browne, Paul Dougherty, 
Wharton 


Mrs. Julius Rolshoven and Mr. and Mrs. 


leries Anderson, F. 


Sidney E. Dickinson, 


and Geo Edwards. Mr. and 
Oliver Dennett Grover came from Chi 
cago for the exhibit. 
woman artist-member pre 


New 


was the only 


sent, coming from Orleans where 


Luis Mora, F. | 


Helen M. Turner | 


she has established a studio. J. J. Hav- | 


erty of Atlanta, Georgia, Arthur L. Kra 
Dick 
son of Houston were the lay members of 
Wesley Wise 
E. Holmes, 


manager of the department of sculpture, 


mer of Dallas, Texas, and John F. 


the galleries present. W. 


man ,assistant manager, and J 


arranged the «xhibit in the galleries of 


the Museum with exceptional effect. 


\ banquet for guests and museum mem- | 


bers opened the exhibit Saturday evening, 


January 9. Approximately 500 people 


atteided this affair, which was followed | 


by a pre-view of the exhibit at the mu- 
seum for the guests and members of the 
museum. 


The exhibit was opened formally to the 


public Sunday at 2 p. m. Twenty-five 
hundred people passed through the doors 
of the museum in the first hour. The 
exirbit was opened each week day from 
1G aan. to 10 p.m., closing two hours from 
6 to S p.m. 
exl- bit 75,000 people visited the Museum 


of kine Arts 


“EGREMONT HILLS” 


During the two weeks of the | 





PAINTINGS AND 
SCULPTURE SOLD 
Among the other paintings and 
sculptures sold at the exhibition 
in Houston were: 


Sargent, 
Redfield, 


George 


“Florence Garden,” by 
“Late 
“Ice Bound 
W. Edwards, 
“Portrait of the Artist,” by 
Sidney Dickinson, 

“Joy of the Waters,” by Har 
riet Frishmuth, 


Afternoon,” by 
Bre 10k,” by 


“Rising Sun,” and. “Descending 
Night,” by Adolph Weinman. 








clubs, shared the responsibility of receiv 
ing the visitors with the museum recep 
tion committec School children were 
brought in by hundreds at scheduled hours 
to avoid overcrowding. Volunteer com- 
mittees assisted the teachers in conduct- | 
ing the children through the exhibition. 


walk 


in life, and the spirit of ownership was 


Visitors were drawn from every 


evident in the crowds attending. The 


Museum of Fine Arts of Houston was 
\“erected by the people for the use of the 
people.” 

The museum was enriched by several 


By CHAUNCEY F. RYDER 


The three paintings reproduced on this page are among those acquired by Houston Collectors at the recent exhibition arranged 


Qt) 
- a 
i - 
¥ 
7 





there by the Grand Central Galleries. 


q 


| Texas for 


i ‘sense of 


collection. A. Weinman’s large 


Adolph 


bronzes “Rising Sun” 


Night” 


Harriet Frishmuth’s “Joy of the Waters,” 


and “Descending 
were presented anonymously ; 
large size, was given by a group of wo- 
men representing 30 clubs and fraternal 
“Late 
\fternoon” was given by the City Feder- 

( lubs of 
Edward's 


organizations. Edward Redfield’s 


Women’s Houston; 
Wharton 
Brook” was an anonymous gift; and Sid- 
“Portrait of 


the Artist” was bought by the Accessions 


ation of 


George “Tce Bound 


ney E. Dickinson's charming 


Committee of the museum. 


Houston bought heavily but 
with rare discrimination from this exhibit. 
Including the gifts mentioned the sales 


amounted to more than $87,000, an un- 


people 


precedented record for a two weeks’ ex- 
hibit of American contemporary artists. 
Two Sargents were among the pictures 
sold in Houston: “View in Venice” and 
“Florence Garden.” 

director of the 
Arts, declares: “The 
Grand Central Art Galleries Exhibition 
in Houston marks an epoch in the South. 


Chillman, Jr., 
Museum of 


James 


line 


The collection was the largest and most 
taken 


for a single exhibit. 


important ever from the galleries 
The exhibition was 
successful from the point of sales and 
gifts to the museum. But perhaps more 
unusual was the tremendous enthusiasm 
shown by the people of Houston and 
the pictures and bronzes as 
works of art. There was a pleasing ab- 
constraint, the people coming 
again and again to the exhibit. Houston 
has proven her love and appreciation of 
the beautiful. For the most part this 
exhibit was accepted and enjoyed simply 


as beauty and strength of expression 


through the chosen mediums. This is as 
it should be. The feeling that art is 
mysterious and complex builds a barrier 
between the average person and painting 
and sculpture. 

“The Grand Central Exhibition sets a 
high standard for the Museum of Fine 
Arts of Houston. We hope that we may 


show other exhibits from these galleries 


at some future time.’ 
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THE SPORTS WINDOW 
It is highly encouraging to learn that 
Ralph Adams Cram has given bishop 
Manning a proposed design for a “sports 
window” in St. John’s Cathedral. ‘lhere 


has always been a fearful monotony about 


stained glass swindows in American 
churches. In our smaller cities and 
towns they have usually had the com 
position and color of a chromo. Their 


subjects could afford but Jittle diversion | 
during a dreary sermon, to one whose} 
eyes wandered restlessly about a church, | 
The range of subjects ran to a few trusty | 
scenes from the Old and New Testa- | 
ments, 
But now think of the diversion possible | 
to the tired business man and golfer | 
whose wife insists that he accompany her | 
to Divine Service on Sunday morning! | 
In the proposed window, polo, golf, ten- | 
nis and baseball, evidently considered as | 
our major sports, occupy full circles. 
The errant attention of the sport’s lover, 
condemned to an hour in church, may | 
occupy itself by identifying the subjects | 
in the semi-circles, running from left to | 
right, which show steeple chasing, basket | 
ball, swimming, yachting, billiards, bowl- | 
ing, gymnastics, hand ball and bicycling. 
In fact, there are twenty-three sports 
represented in afl, even hores racing! So 
the sport’s window must be good for at| 
least half an hour of research work in| 
identifying and criticizing the interpreta- 
tion of one’s favorite sport. We recom- 
mend heartily that the design of this win- 
dow be made in many replicas, and placed 
land, It | 


in churches throughout the 


would doubtless be welcomed 


MR. MACBETH, MR. 
HUFFINGTON AND 
THE ART NEWS 


A report, published in THe Arr News, | 


of an exhibition at the Macbeth Galleries 


has brought about the following corres- 


pondence. For the sake of clarity the 
report is reprinted here. 

February 8, 1926. 
Dear Mr. Frankel: 

My attention has just been called to 
what passed for a review in THE ART 
News of January 30th on our exhibition 
of paintings by Huffington. 

The article in question was of such a 
manifestly unfriendly nature not only to 





|my desire to 





THE GUTENBERG 


From the 


gallery, that 
that the 
News is 


Mr. Huffington but to our 
we have no reason to 


present editorship of THe Art 


suspect 
any better than, if as good as, the one 
lately terminated. 

I see no reason why we should be 
called upon to give even small support to 
a paper which shows this kind of feeling 
toward us, and it is therefore a pleasure 
to withdraw from your advertising col- 
umn beginning with the next issue. 

Yours very truly, 


Robert W. 


Macbeth. 


(signed ) 


February 10, 1926 
Vr. Robert Macbeth, 
15 East 57th Street, 
ew York City. 
Dear Mr. Macbeth: 
| have just received your letter of 


February eighth, in which you ask that 
Art News 
be discontinued. As it is by no means 
keep 


better 


your advertisement in THE 


advertisers against 


their will or judgment, | have 
given instructions to have it cancelled at 
once. 


In fairness, however, to yourself, will 


you please re-read the review which s 
much offended you, in conjunction with 


the one on Jonas Lie which followed. It 


was and is our reviewer's contention, 
that the Huffington Show, as staged by 
the American Woman's Association, was 
an unworthy publicity stunt, which mili- 


tated seriously against Lie’s chances. As 


|your house has always been associated 


with serious painters of Lie’s stamp, 


|rather than with catchpenny demonstra- 


tions of rich women, I still feel that we 
acted in your best interests. 
Sincerely yours, 
S. W. 
JOHN HUFFINGTON 
Macbeth Galleries 


EvipENtTLY the Officers and Directors 


Frankel. 


of The American Woman's Association 
under whose auspices this exhibition is 
being held believe that the ancient Ro- 


man demand for “bread and the circus” 


is still an expression of the public pas 


sion. And of these, the most important 


is the circus. Such at least was the 


impression to be gathered at the opening 
day of the show in Mr. Macbeth’s noble 
halls. 


There was an earnest young person 


apparently cast as the ring master, before 


the show got out of hand; there were 


representatives of the association who 


were, evidently, meeting a person of 


BIBLE, 
Melk copy to be sold at the 


Inderson Galleries 
THE GUTENBERG BIBLE 

On Monday evening, February 15, the 
Galleries will offer for sale 
Melk 
Gutenberg Bible, so named from the fact 


\nderson 
at public auction the copy of the 
that it comes from the Benedictine Mon- 


Melk, in 


Mr. Seymour de Ricci’s catalogue of 


astery of \ustria. 


description is in every way so. perfect 
take leave to reprint it. Mr. 
Melk copy as “A 
bound in 


that we 
de Ricci describes the 
fine, clean and perfect copy, 
1700 A. D. 
calf, gilt back, red speckled edges. 
ls x 


two volumes, about in brown 
Size, 
1034 inches.” He 
“Although the 


no actual imprint, we are, 


continues: 
Gutenberg Bible bears 


thanks to the 


researches of several generations of 
bibliographers, fairly well informed «as 
to its history. 

“It seems now well established that 


Johann Gutenberg, after some years of 
laborious experimenting at Strassburg 
(1439-1440), came about 1445 to Mainz, 
where he gradually perfected his inven- 


tion. One or two single leaves of Latin 
grammatical pamphlets printed about 
1446 or 1447 are still extremely bar- 


barous and immature achievements. 
They are printed in a large missal type, 
known as the “thirty-six line Bible” type 
from the fact that Gutenberg had planned 
Bible 
which was actually 
press about -1460 at 
by his disciple Albrecht 

“About 1450 Gutenberg cast a smaller 


to use it for a which he never 


printed but issued 
from the Bamberg, 


Ptister. 


type and having entered into partnership 
with Johann Fust, proceeded to print a 
complete Latin Bible, a gigantic. under- 





for the first time; there 
Miss 


Scotch descent 


was Mr. Huffington; there was 
\nne Morgan. 


lor audience, there was a corps of 
photographers armed with flashlights, the 
slightly breathless personnel of the gal- 
‘leries and a few people who had come 
to see an exhibition of paintings. Sut 
these latter may for the moment, be for- 
gotten. 

If the spectacle was chiefly comic it 


had, too, more than a_ little pathos, 


| Huffington, obviously a sincere painter, 
no matter what his gift, a semi-invalid, 
| almost blind, deaf, roared at by a wo- 
}man whose enthusiasm was undoubtedly 
meant to be kind, dragged from picture 
to picture, dazed into the belief that he 
was more than a not too cleverly baited 
hook, enjoyed his great day. | Perhaps, 
as a result of the ballyhoo, some of his 
pictures will be sold. Perhaps they all 
will. Perhaps the only way to raise 
money for an association is to make an 


old man ridiculous. 





MAINZ, 1455 


on Feb, 15 


taking for a man who had hitherto lim 
ited his efforts to single sheets or edu 
cational booklets. 


task from the 


Nor was it an easy 
point of view, 
1455 


deed known as the Helmasperger docu 


financial 
as we learn from the celebrated 
ment 

In 1456 the Bible was already on the 
market, as we find from the copy in the 
Bibliotheque Nationale of 
was rubricated throughout on the 24th 
of August of that 


the world had been shown by a magnifi- 


Paris, which 


vear. In six years 


cent example that the art of “artificial 
writing’ was a tangible reality. 

“The Gutenberg Bible is therefore the 
first printed book in the world, the trial 
pieces which preceded it—and which are 
only known by scraps and single leaves— 
having no real claim to be designated 


books. 


Gutenberg 


as actual 
“The 


as the ‘forty-two line 


Bible is 
Bible,’ 


columns of 


also known 
because it 
is printed in double forty- 
two lines each. 

noticed that in 


first 


“Bibliographers have 


some copies—such as this one—the 


nine pages have only forty lines to a 
column and the tenth page forty-one, 
whereas other copies have forty-two 


This variation has led 
to the remarkable discovery that 
Bible, a 


number of the leaves having been print- 


lines throughout. 
there 
ere two issues of the certain 
ed twice. 

“The type is the same, but in copies 
which, like this one, are of the first issue, 
the type used for the first page was cast 
on a slightly larger body, which, after 
a few pages had been set up, was filed 
down to size. We are thus enabled to 
gain a most curious insight into the ac- 
tual workmanship of Gutenberg’s print- 
ing shop. 

“Copies of the first issue, with forty 
lines only on the first pages, are by far 
the most important historically and the 
most interesting and valuable to the col- 
lector. 

“The Gutenberg 
scribed without the 
tion not only as the earliest but also as 
the greatest book in the world. 

“It is the first book from the printing 


Bible 
slightest 


may be de- 


exaggera- 


press, having been preceded on'y by a 
few trial pieces, single leaves, almanacs 
booklets, of which 
merely stray fragments remain. 

“It is one of the most beautiful books 


and grammatical 


ever printed: the quiet dignity of those 
twelve hundred and odd pages of dark 


stately type, the deep black of the ink, | 


the broadness of the margins, the glossy 
crispness of the paper, may have been 
equalled, but they have never been sur- 
passed; and in its cradle, the 
printer’s art, thanks to the Gutenberg 
Bib'e, shines forth indeed as an art as 
much and more than as a craft. 

“Last but not least, the Gutenberg 


very 


Bible is the first edition of the Book 
of Books. 

“The mere fact that in the Rhine val- 
ley in 1450 the first book to be printed 
should have been the Bible, tells its own 
story. While Gutenberg and Fust were 
actually at work, the fall of Constantino- 
ple in 1453 announced the end of an old 
world and the dawn of modern thought. 
The: whole of the Reformation has the 
printed Bible as its background. Did 
Gutenberg realize that by setting up the 
Holy Text in type he was heralding one 
of the greatest movements of human 
thought in the history of the civilized 
world? 

“The Gutenberg Bible is one of the 
rarest books in existence. It is four 
times as scarce as the first folio of 
Shakespeare. Some forty-five copies are 
known, of which more than twenty are 
imperfect. Only four other copies (and 
two single volumes) are still in private 
hands: one of these is imperfect, and 
two others are practically promised to 
public libraries. To the best of our 
knowledge, this and one other copy are 
the only perfect examples of the Guten- 
berg Bible which are ever likely to come 
on the market. : 

“No. bibliographical treasure has been 
more ardently coveted in the past than 
the Gutenberg Bible. Since the XVIIIth 
century all the great libraries of the 
world, all the great private collections, 
have endeavored to secure a copy, and 
whenever they have succeeded, it has 
been considered their choicest possession. 

“It is thus that the extant copies have 
been one by one locked up in the great 


| literary and artistic repositories of Eu- 


rope, in the British Museum, the Bod- 
leian, the John Rylands Library, the 
Bibliotheque Nationale of Paris, the 
Vatican, the libraries of Berlin, Leipzig, 
Munich and Vienna. Great collectors of 
the past such as Grenville, Lord Spencer, 
Sykes, Perkins, Lord Ashburham, Lord 
Crawford, Lord Carysfort, Henry Huth, 
and in this country, J. Pierpont Morgan, 
Robert Hoe and Henry E. Huntington, 
have all felt that a Gutenberg Bible was 
the real cornerstone of a great library. 

“For every collector, for every mu- 
seum, for every cathedral, for every in- 
dividual or body of individuals with a 
soul, the sale of the Melk copy of the 
Gutenberg Bible is the unique oppor- 
tunity of keeping safe for posterity one 
of the noblest and most inspiring achieve- 
ments of the human hand.” 
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ADOLPHE WILLETTE 
PARIS—Adolphe Willette, 
Pierrot pictures are famous throughout 


whose 


the world, died in his Montmartre studio 


home recently after an illness lasting 


old, 


vigor until he 


several weeks. He was 69 vears 
but had retained his full 
with a_ chill 


forced to take to his bed. 


was seized recently and 


Before his illness he could be seen 
mem- 
artist colony, 
number of his con- 


romanticist and im- 


daily in Montmartre among the 
bers of the distinguished 
which included a 
temporaries of the 
pressionist days. 


Willette’s art was imbued with a 
spirit ot irresponsible gayety and a 
good-natured philosophy of life. In the 


days of the famous Chat Noir cabaret 
he regularly supplied drawings and de- 
signs for the scenery. 

Leon Willette’s 


Adolphe death was 
typical of the man. Although a dis- 
tinguished interior decorator, designer, 


lithographer, officer of the Legion of 
Honor, officer of the Academy, Cheva- 
lier of the Ecole Polaire of Sweden, 
and the owner of an artistic mansion 
at 28 Rue Lacroix, he evidently pre- 
ferred to die among his old friends of 
Montmartre—within a short walk from 
his home in the Batignolles Quarter— 
and more proud and beloved as_ being 
the cartoonist “Pierrot” than he was for 
his decorations of all sorts. 

He was born at Chalons-sur-Marne in 
1857, and was particularly proud of his 
grandparents. His paternal grandfather 
had known Louis XVI's Queen Marie 
Antoinette and was one of the guard at 
the foot of the guillotine when 
Robespierre was executed; his maternal 
grandfather was aide-de-camp of Mar- 
shal Molitor, who was wounded at the 
Battle of Waterloo. The features of 
Willette himself may be seen in the face 
of the Duke of Anjou, who stands by 
the side of St. Louis in the Cabanel 
fresco of the Panthéon. 

His mural decorations, to be found in 
scores of popular resorts and_ private 
hotels of Paris, range from those in the 
Chat Noir and the Clou restaurant to 
those in the City Hall and the Chateau 
Xau. More numerous have been his 
posters, lithographs and illustrations, the 
best known of which is “The Seven Cap- 
ital Sins’; and his collections entitled 


\“The Late Pierrot” and “Poor Pierrot.” 





———— 
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ART NEWS 
CORRESPONDENCE 


309 West 4th Street 
February 8th, 1926 
Editor of the American Art News, 
New York. 
Sir: 

Mr. Kent has criticised our museums 


for not buying more contemporary Amer- 





ican art; Mr. Ehrich has replied that the | 


Mr. 


Kent is a painter, Mr. Ehrich a dealer in 


museums should buy Old Masters. 


“Qld Masters.” Both gentlemen are un- 
questionably disinterested ; but as spokes- 
constituents 


men, let us say, for their 


they reduce the issue, by the circum- 
stance of their professions, to, concisely, 


Which 


museums support ? 


this \rtist or Dealer—shall our 
And when we realize, 
as we must, that every dollar spent upon 
contemporary 
production, and that every dollar spent 
on old art becomes immediately 
finally non-productive, we shall interpret 
the museum’s action as indicative of its 
become a nation of 


choice whether we 


producers or of shop keepers. 


art goes directly into art 


and | 


Let us grant, in due courtesy, that “old 


masters,” Egyptian mummies, 


ancient 


jewelry, glassware, hardware, bottles, old 


things of every 
ways curious, generally interesting, often 
beautiful, and that they have a certain 
value. So, on 


Plu- 


Tacitus, Dante, Spencer, Shakes 


educational and cultural 


the library shelves, have Homer, 
tarch, 
peare, Milton, Cotton Mather, and George 
Elliot. 


reader may always borrow these classics 


from the public and a 


thing 


library, 
that he 
We must not confuse archzxol- 


very 


wholesome most often 


doesn't. 
ogy and art, nor the interest of the 


dilletante in the culture of a 


riod, with the fine enthusiasm of men 
and women for the art expression of 
their own world and age. What, one 
may fairly ask, has the example of old 


art done to stimulate American achieve- 
thanks .to the 
propaganda of dealers, decorators, archi- 


tects, 


ment? It has, insidious 


and boards, 


thanks to the inferiority complex of our 


“experts,” museum 


uncultured, unimaginative, gullible rich, 


almost completely suppressed and de 
stroyed the national genius. It has di- 
support 


contemporary art, turned our “princes” 


verted appreciation and from 
into antiquarians, and the herd into junk 
collectors. And yet our native art is as 
to us as the soul of man is to 
must 
of art, so shall we in the course of time 


be judged by it. 


essential 
the body; as we live by means 
Because we have been 
fools with our riches, we have reached 
the pass where no event can so surely 
rouse us to creative activity as the com- 
“old 


master” and period relic on the Amer 


plete and final destruction of every 


ican continent, and an embargo on all 


ancient stuff forever. 


dead pe- | ’ 
| main of 


sort and kind, are al- 


It is a splendid thing that the | 





“LAURENTIAN MOUNTAINS” By 


Vox n exhibition 


FLORA LAUTER 


it the Ainslie Galleries. 





pictures if they were offered them today.” 
You bet they wouldn't! 


To the Editor of Tue Art News: 
Dear Sir:— 

Whoever wrote the note on my January 
Exhibition of Nine American 
for THe Art News of January 
trustees of our museums who are the ab-|seems to have been rather deliberately 


Nor would any 
competent judge of art have given them 
house room in the very heyday of their Painters 
National Academician glory! It is the 


solute arbiters of the museum act and | unfriendly and rather deliberately obtuse 


policy; they are, as a class, by training, | in misrepresenting the introduction to the 
habit, experience and temperment en-| catalogue. My criticism of the “dog- 
tirely incompetent. It is in the province! matic possibilities of the new cult for 


lof psychology to determine why men of |abstract form” and conventionalized sim- 


That our museums are hopeless, Mr. | 
Ehrich grants. “The collections,” he 
writes, “have in each case been formed 


with the very best judgment of the Di- 
rector and the Trustees, but in spite of 
this fact competent judge of art 
would not purchase 50 per cent of the 


any 


proven intelligence in the conduct of 


their own affairs should presume at last|/is wrong with the Academic 


to trespass on the highly specialized do-|in every age, in 
Art. 


The public does realize, not only “the 


every country. 
hostile to 


tion today and hostile to abstract design. 


Academy may be simplitica- 


small present value of many of the | Its impressionism however is only the 
paintings which have been purchased byj|latest of its many fashions. It was 
\merican Museums from modern Amer-| story-telling fifty years back. It was 
ican artists,” but the very low value of | tinting Greek and Roman statues at a 
the museum kind of picture generally, | corresponding date in the XIXth cen-| 


What 


yesterday, 


of the Bierstadts, the Innes’s and Wyants, | tury. makes the 


of Corot and the Barbizon ‘ Masters,” of | same today and 


“old 


sugges- 


the miles of questionable, lusterless the pontifical habit of mind which de- 
retouched out of all 
that made them,—for 

Yet to conclude that, 


elderly, 


masters” 


tion of the hand but as soon as they are accepted and in 


the public is bored. general circulation imposes them as the 


because groups of successful 
financeers have made a mess of judging | 7 
: formists to the established order. How 
can your writer fail to recognize that a 
New Academy is springing up? Cezanne 
has been dead long enough. His manner 
has become sufficiently familiar. Let 
him be canonized. At least I see signs 
that the day is not far off when the 
ceremony will take place. The fact that 
lonely searcher, independent of all 
and movements, was a _ stickler 
for system, will ultimately make academ- 
icians very happy. 


art, there is no such thing as sound 


judgment, is to ignore the great private 
collections which have been made. 

Mr. Ehrich, having reminded us of the 
may be interested to 


Hearn bequest, 


know that even the small income of that 
fund exceeds the spending imagination of | thi 
The 
for Art at large, will prove less embar- 
Quietly it will be absorbed. As 


le ft schor Is 


the trustees. Munsey money 


rassing. 
toms to be detected in the 
young men whose works | exhibited, 
and purchased, last month. They have 
\the freshness of vision characteristic of 
pioneers. As for our present exhibition, 


America grows richer in the glories of group ot 
the past, Europe will grow poorer; and 
while the process of trans-atlantic furni- 


ture moving goes merrily on, history will 


write against our vaunted American|a catalogue of which I send to you under 
greatness,—"The grandeur that was|Se¢Parate cover, the creative artists in-| 
E cluded represent the advance guard of | 
ee the modern movement, and yet there is 
yours truly, |nothing unsound, nothing sensational and 
' ea a great deal that is thrillingly beautiful 

ROCKWELL KENT. . 


in their abstractions. By the way, my 
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= ——__-—- | interest in abstract art is not new as 
any one who knows how long I have 
almost worshipped those greatest of 


ay Modernists, Greco and Daumier, would 

affirm. I have bought Prendergast since 
‘ N 11916 and a Marsden Hartley in 1914. 
| lieve that all beauty is not confined to 
| one school. I wish you could see the 
| present exhibition which is making con- 


to abstract art. 
| ful waves of color, alternately cool and 
|warm. How unfortunate that your re- 
|viewer of my series of modern 
|tions should have had this hostile tone! 
Sincerely yours, 

DUNCAN PHILLIPS. 
Washington, D. C. 





30th | 


plification goes to the very root of what | 
Institution | 
The 


\cademy the | 


forever, 1s | 


nounces new ideas while they are new, | 


law and the gospel for all who would be 
in good standing as true and loyal con- | 


However, there are no Academy symp- | 


However I am no propagandist and be- | 


verts among the people of Washington | 
It glows with wonder- | 


exhibi- | 


| EXHIBITIONS 


IN NEW YORK 








GEORGIA O’KEEFFE 
Intimate Gallery 

FoR FIVE YEARS we have been trying 
| to arrive at some definite, tangible con- 
|clusion about O'Keeffe, without success. 
|She eludes us still. Her paintings of 
| 1926 leave us almost as baffled as did 
| those of 1920. 
| It is not that we are looking for hid- 
den meanings. The patient search for 


nudes on staircases which so delighted 


the groundlings ten 
| longer interests us. 


years back, no 
There 


meaning in the 


may be a 
| hidden paintings of 
O’ Keeffe, as there may for all we know 
be a hidden meaning in those of Greco 
della 


would add nothing to 


Found, it 
value, nor 
help one feta to otr enjoyment. 


or Piero Francesca, 
their 
Once 
it leaves the hand of the artist, the work 
of art takes on an existence entirely inde- 
pendent of its maker, to whose inten- 
tions it may even run full counter. 

The difficulty 
with 


which we experience 


O'Keeffe is far less one of com- 
/prehension than of enjoyment and thence 
of evaluation. Along with the keenest 
enjoyment of her personal outlook, ex- 
pressed through a pure and resonant 
color sense, we cannot escape, before any 
considerable collection of her pictures, a 








[sense of frustration, of a deeper and 
fuller enjoyment that is promised but is 
never fulfilled. 

This sense of frustration the present 
exhibition does nothing to remove. Pic- 
after picture, of the twenty 
beckons the eye with 
only to shut up like a clam 
gaze becomes too inquisitive. 
many 


ture 
hung, 


odd 
promises, 
when the 
Like so 
Broadway they will 
smile gaily at the stranger so long as 
he keeps his distance, but the merest at- 
tempt at intimacy will their 
limbs and bring into their eyes the set 


| 
| 


flappers on 


freeze 


expressionless vacancy of a too perfect- 
ly assumed respectability. 

Faced with such an enigma, the critic 
cannot escape an appeal to analysis. He 
must« list, such as he perceives them, 
the qualities, setting in the opposite col- 
umn all that he conceives as hindering 
expression, in the hope that from the 
resulting balance, however crude, a con- 
crete deduction may be drawn. 

The qualities, in O’Keeffe’s case, are 
almost all allied to the simplicity and 
directness of her vision. Where an- 
other painter, on a given day, would be 
all but bewildered by the multitude of 
colors and diversity of tones, O’Keeffe, 
jon the same day, will be so intensely 
|conscious of one tone that the multi- 
tude of others, so far from warring with 
it, will barely enter her consciousness. 
She will paint a yellow tree and that 
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yellow will so completely saturate her 
mind that any other color becomes un- 


thinkable. Or it may be a red barn, 
such as the one which Mr. Herschei V. 
Jones bought years back at the Ar- 
tists’ Derby, the redness of which sings 


in the brain as clearly as the day we 
saw it first. Or it may be a petunia, 
one of those petunias, blue to the core, 


that are the pride of the present show 
In their very color saturation is strength, 
the 


SLIS 


the kind of strength that is in 


tained monotone of a priest chanting 


mass, in those rare moments when awe 


gives place to joy. 
It would be pleasant to end there, a 


cepting the red barn and the petun.a and 


the oak leaf as the essence of O'Keeffe 
and dismissing all that falls short of 
these from the memory And so on 
would, did it not grow increasingly evi 
dent that some of the forces that bind 
and restrict are intimately tied up with 
those that releas« The very intensity 
of her color vision is allied to a curious 


insensitivity. Happy, so long as she is 


content to explore the tonal possibilities 


of one color or shade, she is lost so 
soon as she tries to leave it In her 
larger compositions one 1s conscious of 


immense bridges, that the eye must jump 
at one leap, color bridges that disrupt, 
for the eye too often fails. And thence 
results not only disharmony, but a cer 
tain hard brilliance that repels. 
Approaching from the other end, that 


of design, a converse phenomenon greets 


the critic. Appearing to possess the 
formal simplicity that should be the 
counter part of her strangely selective 


color sense, O'Keeffe possesses only its 


illusion Apparently simple, her design 
is as often as not complexity itself, and 
complexity without discoverable 


The formal 


purpose 
or discoverable justification. 
puzzles which face her in her larger and 
abstract are rarely 
resolved Her 
dent of frame, spreads itself out to right 


more compositions 


design, utterly indepen 


and left, neither growing, nor yet dim 


ishing, and finding nowhere its ending, 


nowhere its rhyBhmical pause. No strong 


force, one feels, either impelled or di 
rected it, neither its beginning nor its 
ending are inevitable. 

Seeking for a cause for this appar 
ent paradox—extreme color selectivity 
wedded to an almost entire absence ot 


design, we are forced to a conclusion 
that runs full counter to the generally 
accepted view. All the critical literature 
which has been devoted to O'Keeffe 

and there has been plenty—has started 
with the assumption that the work of 


and all the time 
revelation of the 


O'Keeffe is first, last 
autobiographical, a 

thoughts and emotions that run through 
the mind and body of its maker. It 
may be that these enter, and for a large 
part, but to accept them as the whole is 
to get an altogether false impression of 
their nature. Self-revelatory as she may 
be, she is also—and in the highest de 
gree—a naturalist. Her most seeming 
abstract pictures are only by elimination 
abstract. They are not only based on 
nature, they copy nature, line almost for 
line. It never seemed to occur to 
O'Keeffe to draw on her store house of 
accumulated memories. To paint a 
snow landscape in summer would be un- 
thinkable to her. Her dependence on na 
ture goes even further. A yellow tree 


cannot come to birth, unless that precise | 


yellow is present before her. Willingly 
or unwillingly, she has bound herself 
down to a copy book with a fidelity that 
and this particularly in 
most al t Calvast the photographic 
So restricte t| ma l not that 
©’ Keeffe at times 
and complete 
promised, but 


al proache he I 


falls short of the full 
expression that ier gilt 
that she able, as 
and again she is, to throw off her tram 
mels and sing. What her is her 
habit of painting the same __ things, 
flowers, trees, lake, landscapes, over and 
over again, until they cease to be flowers 
in a vase before her, to become flowers 
within her. Look, only look, at the 
series of petunias in the present exhi- 
bition, how they grow, in richness, in 
intensity, in volume. Never 
single individual petunia with 
fulness of that final flower. Its 
the song of the race. 

We need never fear for the flowers 
and the leaves. There O'Keeffe is master. 
It is only for her further mastery that 
we have fears. Let her cast aside her 
copy book, draw on the memories that 
must be crowding her mind, and paint 
her landscapes with the same _ splendid 
simplicity and intensity of actuality that 
adnform her flowers. 


time 


Saves 


sang a 
the rich 


song 1S 


jat the 





The Art News 





Saturday, February 13, 1926 





—>— 











‘ON THE BEACH” By THALIA MALCOM 
j be included in the exhibition of this painter's work at the DurandrRu Galle? 
from Fel 5 to Feb. 27 
ALBRECHT Dt RER of peasant types and customs in Y ugo- 
Knoedler Galleries Slav.a. His peasant girls, in their red 


AN EXHIBITION of fifty-eight etchings 
\lbrecht 
Knoedler Galleries and 


With the pos 


Eras 


and engravings by Durer is now 
held at the 
will be open till Feb, 20 


the 


being 


sible exception of portrait of 
its qualities as a 
than th 


the St 


mus which, whatever 


portrait is a better engraving 


present example indicates, and 


leustace, all of the large plates are repre 


sented by excellent impressions. The ta 
miliar “Adam and Eve,” the finest 01 
Direr’s engravings of the nude, is shown 
in a fine impression of the first state. The 


three plates, “The Knight, Death, and the 


Devil,” “Melancholia,” and “St. Jerome 
in his Study,” three of his most tamous 
plates and those in which he most fully 
proves himself the greatest master of the 
burin of his time, are also tine although 


“Melancholia” is 


little weak in comparisan with the others 


the impression of the 


It was with these three plates that Duret 


finally and unquestionably — surpassed 


Lucas van Leyden in the eyes of his con 
temporaries. 

One of the most beautiful of Durer’s 
engravings is “The Virgin and Child with 


the Monkey,” ol 


which a splendid exam- 


ple is included in this exhibition. Al 
though it is said that several of the Ital 
ian engravers borrowed from this, and tt 


is readily understandable that it may have 


great influence, there is a quality in thi 
plate which is almost unique in Durer’s 
engraving and, in its turn, suggests Italy 
The dignity and grace of the tigures, the 
powerful swing ot the top, 
Virgin, 


per 


( 
light 


heure ot 


aCTOSS 


down through the the 


spreading out in the foreground, the 
Inasses, 
rather 


fect balance dark and light 
combine to make this an artistic, 
than a merely technical, triumph 
There is a impression of the 
“Small Crucitixion” and a fine set of the 


good 


sixteen plates in the “Small Passion’ 
series. 
Also at the Knoedler Galleries is an 


exhibition of water colors through which 
one passes to see the Durer prints. There 
are paintings by Sargent, Homer, Wyant 
and Murphy. 


SHEELER, BUZAN, SARKA 
The Art Centre 


1 tt LA JO the photographs by 


Charles Sheeler, 1 exhibited at the 


\rt Centre by the Pictorial Photograph 


ers of America, have been seen and re 
produced before But like all art that 
has an individual beauty, they are 


prints that one is glad to see many times. 
The exhibition includes four fine photo- 
graphs of African masks, the much ad- 
mired print of the open door, with its 
flight of the 
photographs of New York City, a nota- 


dark steps, remarkable 
ble series of still lifes and those strange- 


ly beautiful photographs of Pennsylvania 


barns that impress one more each time 
they are seen. In fact, there are but 
few exhibitions of paintings that can 


hold their own against the artistry of Mr. 
Sheeler’s photographs. 

The paintings by Jozo Buzan, likewise 
Art Centre, are colorful chronicles 


and white dresses, set against the back 
have an 
Many of the 
humor- 
the 
The customs and 


ground of lush green meadows 


obvious picturesqueness. 
paintings are of an anecdotal or 
ous nature, reminiscent of 


Munich 
faithfully 


slightly 
genre school 
types recorded in these can- 
will have interest for many, 
their artistic merit is but slight. 
watercolors by Charles Sarka, 
turn to the Adirondacks for their inspir 
ation. With but few exceptions, these 
sketches seldom succeed in being any- 
thing more than pleasant and effective 
chronicles of the out of doors, although 
occasionally, as in) “November” and 
“Spring Showers” there is tine delicacy 


and 


Vases even 


though 


hi 


imagination 

ROCKWELL KENT 
COLORS 

Wevhe Galleries 


Wi 
of THE 


WATER 


full 


called for 


that a 
staff 


REGRET TO SA\ Meceting 


\rtT News the 


purpose, failed to decipher the meaning of 


the prose with which Rockwell 


poem 
Kent prefaces his present exhibition. W< 
must therefore print it for the benetit of 
without 


our readers, 


“Of 


explanation ; 


rain and sunshine and the earth, 


of all lesser living thing, is man_ the 


Hower and the consciousness; of sea and 


starlit night, 
] 


mountain, of the space of 


of the beauty of all things—and their 


mystery, in his spirit born; of that spirit 


God is the emanation.” 


lhe water colors, happilv. are less 
cryptic. On the whole, we are inclined 
to think that they are the best things 
Rockwell Kent is doing these days. In 


his paintings, he is too apt to force the 


issue, aiming at a strength which is not 


naturally his. Water color does not pet 
mit him to do this, and so we are con- 
sclous of a much greater ease. We live 


in hopes of the day when this same ease, 
combined with a breadth which his ear- 
lier work possessed, will again inform 
his painting. 




















Davits likens G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 
Cable Address 
Spedition 


Phone 
Bowling Green 7960 





DEMor;rTta 


DORKS OF HRT 





RaW YORK PHRIS 




















MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 


(Half way between the 


MODERN 


BARBIZON SCHOOL 


CONTEMPORARY SCHOOL 


Opera and the Madeleine) 


PAINTINGS 


IMPRESSIONIST SCHOOL 














NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 


J. FERAL 


Ancient Paintings 








7 RUE ST. GEORGES 





L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 





| 
| PARIS 














J. CHARPENTIER 























BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 








OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 
































Chas. Kaufmann 
Ancient Tapestries, Point Old 
Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 


Leon MARSEILLE 


16, rue de Seine, Paris 


MODERN PAINTINGS by 


BOUSSINGAULT 
DUNOYER DE SEGONZAC 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 








LUC-ALBERT MOREAU 
A. MARE, QUIZET 











KALEBDJIAN BROS. _ 


Classical Objects 
of Art 


12 Rue de la Paix and 21 Rue Balzac 
RIS 














. M . 
P. SIGNAC, VALDO BARBEY 


























17 QUAI ST. MICHEL PARIS V 
Original Engravings and Etchings by 








M. & R. STORA| 
Gothic and Renaissance | 
Works of Art 


Paris, 32 BIS Boulevard Haussmann 








Béjot, Buhot, Mary Cassatt, Corot, Dau- 





CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 


mier, Degas, Delacroix, Gauguin, Forain, 
Lepere, Manet, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc. 


Catalogues on application. 


R.G. Michel Gallery 














J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rue St. Honoré, Paris 

















MARCEL GUIOT 








R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 


4 Rue Volney 
(near the Opera) 


RARE PRINTS 


Paris 


by old and modern Masters 























BING @ CO. 


Modern Masters 








20 bis, Rue la Boétie, Paris 











-E, LARCADE | 


Art Objects of High Antiquity | 


140 Faubourg St. Honore 
17 Place Vendome 


PARIS 

















LE GOUPY 


Rare Prints 
Drawings—Paintings 


| 5, Boulevard de la Madeleine, Paris 





























— 

















4 ii 









































— 


Saturday, February 13, 1926 


The Art News 








FOUJITA 
F. Valentine Dudensing, 
43 East 57th St. 


Mr. VALENTINE 
the painter with a vengeance. 
as we were for a change from the quar- 


DUDENSING has cut 


ters in which we have been accustomed 
to see him operating, we are hardly pre- 
pared for so sweeping a metamorphosis. 
From red plush and heavy noise-aborb- 
ing carpets to bare walls of the roughest 
plaster, from mysterious and partitioned 
semi-obscurity to brilliant daylight chas- 
ing afar any least hint of mystery, repre- 
sents a change more rapid and drastic 
than we had believed possible. Only in 
New York 
take place overnight. 


can such transformations 


The general impression, allowing for 
earliness of our call, is 
most We especially liked the 


architectural simplicity of the blue and 


the unseeming 


excellent. 


silver painted furniture and cabinets. 
We had loujita’s 
later things in Paris this summer, so that 


seen a number of 
there were few surprises in the exhibi- 
itself. A loujita 
painting the 


few back 
Catholic 


\nnunciation, 


tion years 
mysteries, 


etc., in a 


Was 


Crucifixion, 


slightly Japanesey manner, and the re- 
sult was rather bizarre than happy. 
Lately he has reverted to more tradi 


tional Japanese subjects, and the strained 
which was formerly present has 
disappeared. We liked especially his se 
cats, which brought vividly to 
mind a Chinese picture owned by Mr. 
Kleykamp. It would be hard to say 
whether the Chinese artist or Mr. Fou- 


quality 


ries of 


jita is the more playful. Mr. Foujita 
would seem to be on the surface, but the 
very intensity with which the Chinese 
artist. treats feline lovemaking surely 


hides a strong vein of irony. 
\t the other pole from the purely tra- 
ditional paintings, are a number of nudes, 


very finely and delicately drawn. In this 
technique, very personal to himself, Fou- 
jita has carried out a number of large 


mural decorations. 


LOPEZ MEZQUITA 
Reinhardt Galleries 


PHE PAINTINGS by Lopez Mezquita at 


the Reinhardt Galleries, fail to live up 
to the brilliant eulogies in the introduc 
tion to the catalog. Technical virtuosity 


Mezquita full but 


his paintings lack the simplicity and the 


possesses in measure, 


penetration of a significant art. 
Phe 


been 


forty-three paintings which have 


sent to America are with one ex- 


ception of Spanish types and Spanish 


scenes. All of his material is perilously 


picturesque and_ perilously — paintable. 


noble and 


His 


There are portraits of many 


distinguished personages, including 


Majesty, Alfonso XIII and Her Royal 
Highness, the Infanta Isabella. There 
are paintings of persons who have 


achieved fame in the literary and artis- 
tic world, such as Unamuno and Ramon 
Perez de Ayala. And finally, there are 
the peasant girls, the gypsies and the 
bent, wrinkled old women from the 
country. Jut in none of these does 


Mezquita reveal deeply enough the inner 
soul of either Spain or the individual ; 
although his portraits render personal- 
ity, they give nothing beyond. 


|is delighted by 


Although most noted as a portraitist, | 


Mezquita’s technical skill is equally evi- 
dent in paintings of such typically Span- 
ish subjects as “Before the Fiesta,” “The 
Prado,” and “Religious Procession, 
Avila.” In such canvases as “The Vela- 
toria,” depicting the intoxicated madness 
of a gypsy 


wake, one must admire the 


skill with which Mezquita has coordin- | 


infused 
Irenzy. 


large 
with an 


ated a 
hgure 


group and 
elemental 


And 


each | 


yet how much more satisfaction there is | 
in a single flower spray by a Japanese | 


artist, seemingly only a few strokes of 
the brush and yet giving us the soul 
of a flower.. 


JOHN R. FRAZIER 
Rehn Galleries 


Joun R. 


Provincetown at the 
Frazier has an_ indi- 


of watercolors of 


Rehn Galleries. 


| the 
ilem to the water colorist, occupies 


| 


| 


| characteristic 
FRAZIER, a pupil of Charles! veiling sea and boats. In 

| 73.8 seiateihi fan Wenwles « shinee 
W. Hawthorne shows a pleasant series | the ebbing waters give Frazier a chance 
ito use those jewel-like colors that all | 


Prepared | 


BOOKS 


THE JAN KLEYKAMP COLLEC.) 
TION OF CHINESE AND JAP. | 
ANESE PAINTINGS 











The Finest Examples from the Fa-| 
mous Collections of Petrucci, Bar- 

' on von der Heydt and Golobew 
with a Preface by B. Laufer 





To the growing number of those who 
are interested in Chinese and Japanese 
painting of the earlier periods, the Jan 
Kleykamp collection will offer an inter- 
field Of the 
hundred paintings in the collection, one 
hundred and nine have been selected for 
individual notice in the catalog, which is 


esting for study. several 


illustrated with twenty-two excellent 
plates. The introduction. by Berthold 
Laufer gives interesting information 


about the origins of the collection; his 
the in- 
dividual pieces are scholarly and conser- 
vative in their dating. 


descript.ons and attributions of 


Undoubtedly the most important paint- 


ing in the collection is the “Triad,” 
from the end of the Fujiwara period 
(Plate XVI). Monumental in concep- 


t.on, this painting in its grandiose sim- 


plicity, embodies the spirituality of the 
Orient. The Japanese Amida stands in 
the centre, with a green nimbus and an 
aureole emitting golden rays. On either 
side, stand his spiritual sons, Avolokites- 
vara on the right and Mahasthamaprapta 
on the left, their heads also surrounded 
by the stands on 
the 


gold 


green nimbus. Each 


a delicate lotus clouds. 
The 
very delicate the 
With its beautiful 


color, this painting has the serene mag- 


seat among 


figures are painted in with 


designs on robes. 


noble rhythms and 


nificence of great art. | 

Among the Chinese paintings, the ex- 
amples from the Sung period stand out | 
by their depth of feeling and power to 
interpret nature. A painting of a calm 
river bordered by overhanging mountain 
crags (Plate VII), possesses the poetic 
simptic.ty of the 


Sung masters to a 


high degree. It understands the grand- 
the time 


knows the delicate witchery of trees bor- 


eur of mountains and at same 


dering a river. It does not disturb the 
beauty of nature by letting a human 
figure intrude. 

“The Cranes in a Lotus Pond” ( Plate 


VIII), another composition of the Sung 
period, has an exquisite rightness of ac 
and detail. 


cent There is something in 


evitable in the swift downward descent 
of the cranes toward the lotus pond; the 
accents of the white plumage of the 


cranes against the darkness of the lotus 
leaves is exquisite. The fullness of each 
lotus flower, the curve of every petal is | 
delicate, yet precise. There is reality, 
yet something deeper than reality. 
Among the examples from the Yuan | 
period, perhaps the most charming and | 
characteristic is the “Quails, Insects and | 
(Plates | Il). 


the delicate 


l‘-lowers,” and Here one 


turn of a 


\leaf, the perfect observation of bird and 


insect, the beautiful rendering of a lily, | 


fact, lKrazier seems to have tried to 


catch the sea in all her moods—low tide 
and flood tide, in the morning light and 
in foul weather. In the “Stella of | 


Gloucester,” one of the most successful | 
of the water colors, he paints a fine old | 
fishing ship, stolid and patient and sea- | 
The varying effects of light on | 


worthy. 


prob- | 
Fra- | 


water, always a_ fascinating 


zier very frequently. 
is dominated by sharp greens and blues ; | 
in “Early Morning,” he has caught the | 


tone of pinkish purple 
“Low Tide” 





| 


| painters love. 


The paintings of the old Provincetown | 


vidual color sense and his mood in these! houses, are on the whole less successful | 


paintings is suited to the medium of|than those of the ships. 


water color. The quaint, winding streets, 
the delightful old houses, and above all 


the sea and its ships, intrigue him. In 


| with 


They do not | 
have the individuality of conception, the 


|same homely reality as the fishing ships, | 


their broad hulks and weathered | 


sides, 


“Four Weather” | 


rather than by the revelation of the 
inner soul of nature, sought by the Sung 
artists. And yet of its type, it is beau- 
tiful. 

As might be expected, the examples 
from the Ming period are more numer- 
than from 
Notable is the painting of a majestic 
white eagle (Plate IV) in which 
style of the Sung period is well pre- 


ous those 


served. There is a!so a delicate bird and 
flower painting (Plate II1) in which 
|chrysanthemums and pigeons are ex- 


A pair of bird and 
flower paintings (Plate XIV) shows the 
brilliant, though slightly harsh color of 
the Ming artists and their tendency to- 
wards the 


quisitely rendered. 


academic. 


The fragile delicacy of the Manchu 
dynasty is represented by a charming 
painting (Plate XII) of Ma-ku, the 


Taoist. goddess of blessing, reclining on 


a cloud,’a flower basket at her feet. 
the monumental Triad of the 


\shikaga period, there are several Jap- 


Beside 


anese paintings worthy of note, although 
there is nothing that can compare in im- 
portance with this magnificent example 
the XIIth century. Amitabha’s 
Heaven, of the XVth ( Plate 
XXI), has exchanged the austere beauty 


from 


century 





the earlier eras. | 


the | 


THE HIGHWAY AND ITS VEHI- 
CLES 

Hilaire Belloc 

London, The Studio, Ltd. 


Mr. Hilaire Belloc is now engaged upon 
an important work, “The Highway and 
Its Vehicles,” which will be published 
by’ “The Studio” in March next. 








In| 


lhis thesis Mr. Belloc deals with the | 


evolution of the road from the beaten | 
track to the motor roads of the present | 
day, and with reasoned argument fore- | 
casts its future deve'opment. 

The illustrations, some 130 in number, | 
of which 24 will be mounted plates in| 
colors, form a pictorial record of Euro- 
pean road travel and road vehicles from 
medieval times down to Victorian days. 

The book is certain to 
spread discussion, and will equally ap- | 
peal to all those 


arouse wide- 
whether technically or 
the road of the! 
future, as to the student of social con- 

| 


as users—interested in 


ditions of the past and the lover of art. | 
The book will form one of the series 


of sumptuous works issued by “The 
Studio” in limited editions at the price 
of £3. 3. 0. This series is never re- 


printed, and as there will only be 1,250 
copies available for the whole world, all 
those interested shou'd place an order | 


| the 


PLAY IN VERSE BY 
BALZAC PUBLISHED 


PRINCETON, N. J.—A hitherto un- 
published tragedy in five acts by Hon- 
oré de Balzac, entitled “Cromwell,” was 
nade public recently by Walter Scott 
Hastings, Professor of French at 
Princeton University. It has only little 
literary value, in the opinion of the 
professor, aside from representing early 
Of the 600 


copies received, 150 have been sent to 


struggles of the author. 


Bibliotheque Balzacienne in Paris 
and 450 retained at Princeton University. 

Professor Hastings said he found the 
manuscript while doing research at the 
institution of France at Chantilly, and 
obtained permission of the French Gov- 
ernment to have it published. He con- 
curred with a French scholar, Marcel 


Douteron, he said, who suggested that 


the play was in the handwriting of 
Salzac’s mother. This was later found 
to be true. 


Research established that the play was 
written when the author was 20 years 












































of the early period, for the delicacy of | without delay. The American price |old and was living in an attic in the 
miniature painting. is $16. town of Arsenal. The play is in verse. 

p THE FOLLOWING EXHIBITIONS ARE NOW OPEN AT 

L THE ANDERSON GALLERIES | 

f THE ART COLLECTIONS ] 

, OF THE LATE i 

( TO BE SOLD BY ORDER OF THE EXECUTORS 1 

, {PART TWO} d 

ENGLISH PAINTINGS 

& OTHERS ] 

I THE GREATEST COLLECTION OF ENGLISH PAINTINGS 

| OF THE EIGHTEENTH AND NINETEENTH CENTURIES 

i EVER OFFERED IN AMERICA 

THE ILLUSTRATED CATALOGUE, BY W. ROBERTS & OTHERS, PRICE TWO DOLLARS 
|, To be sold Wednesday, Thursday, Friday evenings, February 17, 18, 19, at 8:15 ; 
n ‘ 
PLEASE APPLY BY LETTER FOR TICKETS ADMITTING TO THE SALE 

[ {PART THREE} i 

: ENGLISH, FRENCH 

| & CHINESE PORCELAINS 

@. To be sold Saturday afternoon, February 20, at 2:30 

l 

} (PART FOUR] ] 
THE ART LIBRARY J 

@.To be sold Monday, Tuesday afternoons, February 22, 23, at 2:30 
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THE ANDERSON GALLERIES 
{MITCHELL KENNERLEY, PresipentT} 


489 PARK AVENUE AT FIFTY-NINTH STREET « NEW YORK 


SALES CONDUCTED BY MR. F. A. CHAPMAN, MR. A. N. BADE AND MR. E. H. L. THOMPSON 
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JELLINEK MERCEDES 
TAPESTRIES 


er . : scape painting at its best. 
A. A. A. Exhibition from Feb. 13th |°@?S Pamens 4 . 


Of David Cox, there are four oil paint 


Sale February 20th, afternoon 


lection of M. Emile Jellinek Mercedes, | whith is signed and dated “1846.” 
provide an interesting bird’s eye view of 


18th centuries, especially in France, Bel 
gium and Flanders. 


Of the XVIth century, there are five 
examples, three Flemish, and two Ital- 
ian. We have chosen to illustrate one 
of the latter, one of a remarkable pair 
which was the gift of the Hapsburg 
to an Austrian nobleman, chiefly for its | folk pastorals, for which he had such 
splendid preservation. It is rare to find | fondness. 
an early XVIth century tapestry which | 


it represents the astonishing intricacies 
in which craftsmen of the early Seicento | would be interesting to know at what 
still delighted to indulge, an intricacy | 


the Gothic spirit, preserved even beyond 


The Flemish tapestries, too, reflect | 
something of this feeling, though far 
more subtly. Nos. 12 and 13 from the 
series of Gombaud et Mace, is still|the first and third from the collection 


drenched in mediavalism, 


Notable among the XVIIth century 
tapestries, is a signed Brussels tapestry | paturally around a full length of Kim 
from the ateliers of Van den Hecke, 
signed by him, and two other signed | trait which is now in the National Por- 
Brussels tapestries from the ateliers of | trait Gallery. 


M. Wauters and Ian I, Eyniers. 


The XVIIIth century is perhaps best! collection is 
represented by an important suite of 
three Gobelins tapestries, after drawings 
by Le Brun. These from the “Jeux 
d’Enfants” series have borders by Berain. 
In interesting contrast with the strong | Wheatleys, 
oppositions of light and shade, favored | 
by Le Brun, is a Brussels tapes@y from ? 


the Don Quixote seri ifter design by |] 
Goya. A group of Aubu n tapestries, 
strongly suggestive of Watteau, com 


plete the collection. 


LEVERHULME PAINTINGS 


A. G. Exhibition from February 12th 


Sale, February 17th-19th. evenings 


As Mitchell Kennerley points out in 
his introduction, the Leverhulme collec- | 
tion of paintings is chiefly remarkable | 
for its English paintings. Prominent 
amongst these and coming on early in 
the sale, are a group of nineteen Con- 
stables, including one, at least, which 
may be considered of first importance. 
This is the painting of ‘Arundel,” look- 
ing down from the Brighton Road on 
the valley of the Arun, with the castle 
in the distance. Mr. William Roberts, 
who catalogued the picture, dates it at | 
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among Constable’s masterpieces. 
the breadth and 


ings, one, again of 
Tue thirty-two tapestries from the col- \the landscape entitled “Peace and War,” 


‘ picture has an astonishing history, 
tapestry weaving from the 16th to the| within thirteen years of Cox's death in 


The five Gainsboroughs are with one | 
wears still so nearly the appearance it} exception, portraits, the finest being the 


must have had when made. In design,| Portrait of a Young Girl. 


period Gainsborough painted with such 
which may be taken as the last echo of | simplicity. : 


scene, less florid and ambitious than was | 
the heyday of the High Renaissance. |pjs wont. 


Five Hoppners include the portraits of 


and 


sented by a miniature), but in revenge, 
four paintings, 
fand two landscapes by his 
patron, John Linnell. 

A group of thirteen Morlands and two 


two portraits 


one of the “Cries of Lon- 


Pre-Raphaelites, 


culmination, there 


the portraits of the Countess 


SYMONDS-SAMUEL: LIBRARY 
|A. A. A. Exhibition from Feb. 13th 


Sale Feb. 17th and 18th, afternoons 


Galleries, commencing Saturday, Febru- | 


ary 13th, up to time of sale on the after- 


and 18th, will be 


noons of February 17th 
many other .desirable volumes from the 


»f Tompkinsville, Staten 
selections from the library of 








issued by our late President, Woodrow 
Wilson, from 1916 to 1920. This series 


forms a very interesting group, 


much historical interest relating 


World War included. There are 
autographs by Henry Wadsworth 
fellow, with a nine-line quotation 


the Song of Hiawatha in his hand-writ- 


ing, and signed and_ dated, 


Wadsworth Longfellow, May 3rd, 1881.” 
The collection also includes 29 
graphed Specimens of the Presidents of 


the United States, including signatures 


cut from letters or documents; 


t letter-sheet, with the address 
superscription, signatures on cards, 
Included in this lot are 29 etched 


graved portraits ot the Presidents, 


in a 4to. volum: 


Some of the signatures bear the names 
of George Washington, John 
Thomas Jefferson, Andrew Jackson, 


Ulysses 2. Grant, Theodor Roosevelt, 


Warren G. Harding, and some 


letters bear the heading of the 


House, Washington. 


The collection includes the tourth and 
|last instalment of the Autographed Let 
ters by Bret Harte, written to his wife 


of his grandson, whose name is Geoffrey 
| Bret Harte. 

Rare and desirable  first-editions 
well-known XIXth century American au 
thors, such as Bryant, Clemens, Cooper, 


Hawthorne, Longfellow, Hearn, 
Theodore Roosevelt, Cabell, 


Crane and others are also in the collec- 
tion ,as well as earlier volumes 
Thomas Heywood, Ben Johnson, Spen- 
cer’s “Faerie Queen” and the first issue 
of the “Star Chamber.” <A splendid se 
ries of works from the Kelmscott 
and Dr. Symonds’ almost complete col- 


lection of publications of the 


Club, of which he was a member 
many years, are other interesting items |» 


of this sale. 
FRANK GARRETT CLOCKS 


4. G. Exhibition from Feb. 10 
Sale Feb. 16 


Collectors whose hobbies are 


father or bracket clocks are to be grati- | 


fied by an exhibition and sale 


solely to them at the Anderson Galleries. | 
| The exhibition will begin Feb. 
| continue till the sale on Feb. 16. 
It is believed to be the first auction sale 
ever held here of clocks only. The col- 
lection was made by Frank Garrett 
London, who died just as the catalogue 
of the clocks, written by Herbert Ces- 
cinsky, was going to press. It took Mr. 
| Garrett many years to get together the 
twenty-nine clocks offered, for antique 
clocks of quality are rare. Clocks are 
| not precious because they are old or prim- 
. ; ‘ ; . | itive, but because of the workmanship and 
Included in this collection is a series | artistry they embody—a distinction fre- 


about 1834-1837 and rightly ranks it| of Proclamations and Executive Orders | quently overlooked. 
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AUCTION REPORTS 





DE CESAR" LEVERHULMI 


tremendous attendance 


Mahogany dwarf stool, English, 


neres, English, circa 


English, probably 


hive satinwood armchairs, Eng- 
] 


mahogany pedestal, 





gilt console table, Eng 


William and Mary 


English, late seventeenth 


1 YI ( 
lapestr f 8 
P 
f mile Je é \ 
e sold at the imerican 
Association on Saturd 
Feb. 20. One of a 


H. 11°-5”. L. 12°-4" sa 
Painted and gilt sic 


mirrors with carved frames 


of semi-circular console 


side tables, Eng 


Frank Partridge. 


Stuart petit-point needlework panel, 
English, circa 1600, H 


son, which are being sold by 


Fourteen-day striking clock by 
*rench, circa 1768, 


Mahogany inlaid 


Lion-mask mahogany settee, English, 


~ 


Chipnendale period ma- 


Important satinwood suite, English, 


Fnelish, circa 1790, F i 
Wing easv chair, English, circa 1710, 


table, English. circa 1760 
F 


English, circa 1790. 
Mahogany side chair. 


Carved mahovany window seat, 
lish, circa 1785, 


Earlv eighteenth century small cover- 


Enelish seventeenth century embroid 
ered picture, G 





69—Stuart embroidery, English, circa 


ls Ge Re ae ee 
Pair of old boxwood figures by Kra 
kenberg, Italian, circa 1680, A. M. 
Beard ° eeeceocecces eee 
Sixteenth century alabaster figure, 
Italian, circa 1580, A. M. Beard... 
Seventeenth century needlework work 
box, English, circa 1670, S. H. Sonn 
Charles II panel, English, circa 1670, 


L. R. Man 


4+—Charles II petit-point panel, English, 


cirea 1670, E. B. Bernhard ie 
Stuart needlework picture, English, 
crpen 3670, GB. TE. BemM.ccccccccics 
Stuart needlwork picture, English, 
circa 1670, J. B. Welbank 
Charles II petit-point panel, English, 
circa 1675, Ginsberg & Levy 
Stuart silkwork picture, English, 
cirea 1640, Frank Partridge..... 

Stuart needlework panel, English, 
rom 5660, &. 8, BOMB. «ccavcswcss 
Spanish silkwork panel, circa 1590, 
Mrs. Arthur Lehman.............. 
Mahogany  triple-chair-back _ settee, 


ci 


Engl sh, 1760, P. W. French  @y Se * 


Set of six side chairs of Ancona 
walnut, English, circa 1695. P. W. 
i 8 RS RE errr 
Satinwood commode, English, circa 
1780, Mrs. Nesbit ree eesces 
lable of Sabicu (Lysiloma Sabicu 
linn), Frank Partridge. TT 
Karly eighteenth century carved 
ind gilt table, English, cirea 1725 
rank gis ae ‘tenae 

Eighteenth century decorated mirror, 
probably French, circa 1750-60, F. ] 
Matchette Pee ewig s 
Oval mahogany tray, English, circa 
1760, Mrs. E. Cohn......... baceis 
Fourteen-day striking bracket clock 


by Douillon, Paris; French, circa 


1800, P. W French & Co.. 
Eighteenth century carved and _ gilt 
side table, English, circa, Frank Par- 
tridge ° e eseseeseees 
Pair ot eighteenth century carved 
and gilt love seats, English, circa 


Lee, MUMNONE, EMC, 1cscevoiutis da 
Pair of important eighteenth century 
gilt settees, English, circa 1770, Mrs 
‘ Pipen igscdsaeveeeas 
Small square table, English, circa 
1800, Frank Partridge Perr. 

Gray sycamore commode, English, 
circa 1770, Frank Partridge... , 
Jardiniere or sofa table, English, 
circa 1780, E. Hines ...... sate 
Important set of eight mahogany 
side chairs and one armchair to 
match, English, cirea 1755, C. W 
French & Co. ... l 


Set of three mirrors, English, early 


eighteenth century, Frank Partridge. 
Small rosewood pembroke _ table, 
English, circa 1790, Frank Partridge 
Pair of segmental carved and gilt 


side tables, English, cirea 1770, Sy- 
mons ne 


Segmental satinwood Adam commode, 


English, circa 1760, Frank Part 
ridge eeesecrcesescece 

Segmental satinwood Adam commode, 
“nglish, circa 1760, Symons, In« 


Early eighteenth century mahogany 
cabinet, English, circa 1730, Frank 
Partridge A errr 
Eighteenth century mirror, Italian, 
circa 1750, H. M. McIntosh....... 
Inlaid and lacquer cabinet, English, 


circa 1790, | A Martin 


Small oblong inlaid table, English, 
irca 1800, J. A. Martin. wid 
Stuart silkwork picture. English, 


circa 1604, Mrs. Victor Weil 
Charles II needlework panel, Eng 
lish, circa 1680, L. R. Man 


Charles IT petit-point needlework 
picture, English, circa 1670, N. E 
Brady 


Stuart silk stumpwork picture, Eng 
lish, circa 1640, B. A. Craib.. , 
Stuart panel of silk stitcherv, Eng 
lish, circa 1640, B. W. Fren« & Co 
Stuart stumnowork panel, English, 
circa 1680, Victor Weil........ t 
Queen Anne petit-point panel, Eng- 
lish, circa 1710, Miss Jane Swords.. 
Stuart embroidery panel in fine petit 
point, English, circa 1630, Symons, 
RS Are Oe ae 


Stuart stumpwork panel, English, 


circa 1660, Miss Jane Swords.... 
Stuart petit-noint panel, English, 
circa 1660, Victor Weil.......... 


Stuart panel, English, circa 1660, 
Cae, WE acaveknere sets 
Early eighteenth century silkwork 
picture. English, circa 1730, Miss 
Tane Swords eeoceceeseseseseece 
Georgian petit and gros-point panel, 
Fnglish, circa 1760, Victor Weil 
Stuart needlework panel, English, 
eirea 1640, Arthur Lehman ‘ 
Early nineteenth century needlework 
picture, English, circa 1820, H. M 
McIntosh , 
Important Mortlake tapestry, Eng 
lish, circa 1630. Symons, In ag 
Important Mortlake tapestry, H. M 
PECEMIGEH 6.250006. s ery : 
Two needlework petit-point cushion 
covers, English, early 18th century, 


T. W. Mettler 


Early eighteenth centurv panel in 
petit-po'nt and cross-stitch, English, 
circa 1725, Mrs. Victor Weil...... ; 


Needlework cover for chair seat, 
English, cirea 1704, J. S. Brown. 
Fighteenth century needlework panel, 
i: 

SA Awe aes bes WA ehie eke kd Cae ka 
Three gros-noint panels, English, 
circa 1770, M. Meinhard.......... 
Stuart stwmpwork panel, English, 
circa 1668. Mrs. Lester Moss 


Stuart silkwork picture. Scottish, 


circa 1630, Mrs. Victor Weil 


Early Stuart needlework panel, Eng- 


lish. circa 1625, Karl Freund...... 


Embroidered panel. English, 19th cen- 


care: 2, eee Ee Eis ds iscccceds 


Curled panerwork frame, 18th cen- 


tury, on “order 


LEVERHULME, SECOND SESSION 


Anderson Galleries—The second session of 


Feb. 10. The total for this session 
$125,445 Following is a list of the articles 
sold, 
a brief description, its approximate date, t 
buyer’s name and the purchase price: 


Oval turtle shell inlaid tea caddy, 


English, circa 1790, E. W. Bassick. 


Oval painted metal tray, English, 


circa 1780, Reginald Newton....... 


= 


sn 


nglish, circa 1770, Frederick Rose 


170 


600 


3.100 


100 


SOO 


800 


2,600 


150 


350 


3.000 


2,900 


200 
260 
200 


200 


the 
Leverhulme sale was held on the afternoon 


was 


with the catalogue number of each lot 
he 


$100 











| 




















Saturday, February 13, 1926 





The Art News 


ll 

























































































‘ ‘ > cooler, English, early | 169—Pair of carved mahogany wall circa 1680, Mrs. J. B. Wiltbank.... $225 | 238—FEighteenth century satinwood seg- | ee ee. -.. $200 

133— Mahogany wine cooler, English, €arsy 450 brackets of important size, English 03—S.uart needlework panel, English, } mental commode, English, circa 348—Pa.r of crimson damask carved wal- 
19th century, Frank Partridge, Ine. ning circa 1740, Symons, Inc........ ’ $950 circa 1640, Mrs. J. B. Wiltbank.... $200 | ty SS ee sore $5,800 nut armchairs, Spanish Renaissance; 

1s4—Beense gregp by Sarwan a 125 | 170—Large mahogany ’ settee, English, """ | 204—Needlework panel, English, early | 239—Satinwood segmental commode, Eng- A Arthur Goetz .....+000csacseveene $360 
Barnet J. Klar’.........+>: presse _ circa 1760, Mrs. Robert Schey... .$1.750 | eighteenth century, F. T. Haskell... $50 | lish circa 1780, S. D. Bowers..... $5,800 | 354—-Carved walnut arcon mounted in 

13 Pair of bronze busts by Canova, ano | 171-——Lion-mask “mahogany four-post hed. | 205—important urn in Derbyshire spar, or Stuart needlework picture, English, } wrought iron, Castille, late 16th cen- 
Symons, Inc. ......+.+-: ce al ; stead, English, circa 1735, Symons, English, circa 1780, G. F. Sackett... $260 circa 1660, H. F. Dawson......... $400) tury; D, Relehian .....0sddneute $375 

136—kight-day, three-train arias ae ER ck Ree ES Fame aera $1,000 | 306—Important.chalice in Derbyshire spar, | 241—Early eighteenth century square lac- | 359— Four carved pino wood armchairs, 
chuming clock 3 ert Rerast 172—Panel for a fire-screen in Brussels English, circa 1770, G. F. Sackett... $210 quer cabinet, English, circa 1710, | early 18th century; A. Goetz ...... $380 
Bristol, English, circa 1820, barne 450 tapestry, circa 1730, J. F. Tallmadge $725 | 207—Derbyshire spar urn, English, circa ? peeeee Oe. ana ben 6 bee's $725 | 363—Beechwood three-back settee and six 

. {, Klar ee me robably 173—Stuart needlework panel, English, +, a Se Ree $225 | 242—Hepplewhite hinged-top card table, side chairs mounted in cuivre dore, 

13 Very important SEIS, 4 > Iden circa 1670, Charles of London...... $700 | 208—Superb tazza in Derbyshire spar, English, circa, 1780; C. F. Shall- _, eirca 1800; Arthur Arnold ...... $400 
we, 2 ee is Fre KP 1 174——Mideighteenth century needlework English, circa 1770, A. W. Norton.. $240 cross a pee bahéaetsdee eae . $325 | 367—Gothic carved walnut monastery 
walnut, English, 1695, Frank 7 12.500 panel, English, circa 1750, Charles 20! Eighteenth century dwarf cabinet, 243—Pair of carved solid mahogany urns, bench, 15th century; Arthur Ar- 
tridge, Inc. ...... ; "1780, _ Se ORR See ae ee $1,000 English circa 1790, Herbert Ces English, circa, 1780; Lenygon & _  nold Bae cedene c¥ech Mee ekebene $400 

s—Gilt side table, Fren ladies 395 | 175—-Set of early Georgian chair seats, Per reer eas ae $2100 Morant | RR page. @ $300 | 370-——Carved Walnut vargueno, Castile, 
Charles of London cirea 1780 sis English, circa 1740, Frank Partridge, l tighteenth century dwarf cabinet, 244—-Covers for the back and seat of a . late 16th century; Charles Moran. $475 
139—Gilt side table, French, cirea 17% 395 Inc. ae a a ARN Ne $600 English, circa 1790, Herbert Ces settee in English tapestry, circa $72—Carved walnut and wrought iron 
Charles of London EK; lish, irca ~” |176—Pair of George II] armchairs, Eng- EN écadaucee ect avkk esc kbs- beeen $2000 1720; Charles of London .. . $1,700 bench, loledo, 17th century; Ernest 
140—Small writing ot a Se 00 lish, circa 1800, E., Bassick. . $500 11——Early eighteenth century small 45—-Two sixteenth century Italian wall ‘ eee $325 
1780, E. W pasate ams  — 177—Pair of armchairs, English, circa square decorated cabinet, English, hangings, circa 1590; Charles of 380—-Carved walnut and parcel gilded 
141—Bow-fronted dwart Be ‘kP yop 1800, Joseph Larocque, Jr...... $400 circa 1720, Miss Jane Swords...... $3000 SE so ceaces SE aA 500 _ | vargueno, circa 1600; Claude King. $380 
eee TEP A en ee 178---Pair of armchairs, English, circa 12—Early eighteenth century armchair, 246—Two Italian wall ‘shangings, circa S14 Length of drap d’or and crimson 

14 le of sray che stnut English, 1800, Joseph Larocque, Jr.......... $450 | English, circa 1725, P. W *renc! 1590; Karl Freund , 400 velvet mural border, 17th century ; e 

+ 0 PW » pee & Co.. Inc. 2,100 | 179—Settee, English, circa 1800, Joseph _ a ey. 65 a ea seam Ee ee $600 $7—Two Italian wall hangings, circa er Seidlitz & YoR BROM os stecaca ++ +$1650 

er pins I F- Letra Wiialish. ciron Larocque, Jr. a .% » $500 | 213 Early eighteenth century arm¢ hair. 1590; |. Gilman , : . 450 | <0 Gold brocaded ivory silk hanging, 

+ et OF Six SIGS Le Fie = ; 2 syg } 180—Oval satinwood and mahogany table, English, circa 1725, P. W. French 248—Two Italian wall hangings, circa early 18th century; Mrs. L. R, 

700, ‘ pares, - iggy on oa English, circa 1790, L. MeCarthy $775 | & Co ss aeidine hata oh — : $650 1590; Charles of London... yo ee Moss , Pes er $360 

‘4 Mahogany ge — cgeckapcltannes c 99 | 181—Oviform vase in Derbyshire spar, } 214—Kighteenth century mahogany ped 249—Two Italian wall hangings, « 530—-Mazarine blue silver woven silk 
760, Karl Spore h oe modes Nework : English, circa 1780, Miss M. Wet- | estal commode, English, circa 1740, 1590: HL. F. Dawson $25 damask hanging, Venetian, 17th cen- . 

' important pee 9 Cl oe more . Rees ea ae , $110 Frank Partridge, Inc $600 | 250—Two Italian wall hangings, circa tury; Mrs. J. Foster.......+0. $375 
panel English, date 1569, Cha cs sy | 182—*Pair of small covered urns in Derby- |} 215—Georgian silver soup tureen and 1500; K. S. Baliosian & Brothers 150) 56—-Pair of decorative oil paintings, 

“4 gap MEE “headwork picture ae shire spar, English, circa 1780, G. F cover, English, 1776, E Bas- 51 lwo Italiar wall hangings, cirea oe gary loth century; Eire, ) 
. “hae : ; 10 Mrs Fritz Sackett .... ‘ : F : $200 | sick ; bi $1,100 1590; Mrs. C. S. Hirsch : 350 . pean oes 0 eeu sess $520 
English, circa 1640, Mrs. , >) R. Pair of Derbyshire spar campana 16—Pair of three-light Sheffield plate Eighteenth century mahogany wing 60——Spanish Gothic carved walnut 

Kreisler ... ee See © ae se . shaped vases, English, circa 1770, candelabra, Mrs. E. C. Vogel . $450 bool@@ase-cabinet, # English, & circa sacristy stall; Seidlitz & VongBaarn $350 
147—Charles II panel, English, 17th cen- on G ov. Maes cs sess . . $30 7—Pair of Sheffield plate table candle- 1760 # Charles a ee +700 | 565 Yat embroidered ®elvet carved wal- 

tury, on COT” «seas eee’ ars AN 184—-Handsome_ cartifiana-shaped vase in sticks, Mrs. Fritz Kreisler $15 53 Flemigh tapestry seventeenth century ? | mut armchairs, of the Spanish 
148—Charles_ I] __ petit-point a Derbyshire spar, English, circa 1770, | 218-—Chased oval plaque, Augsburg, eigh- Victor Weil ers. sins . 1,850 | Renaissance; Mrs. H. B. Quier.... $440 

panel, I nglish, i7th century, 25 GF, See © cs scress os . $250 teenth century, J. W. Lee $6( ’54—Flemish tapestry seventeenth cen 73— Pair tapestry carved walnut arm- 

Frencl & Co., Inc noi Enalish 185-——Queen Anne black-lacquer and gilt ak Pair of Shefheld plate candlesticks, ' rit Bt eatas Ss "( 8 aia cipal ged 1.700 chairs, MI anish, Louis XV period ; 

49—Panel OF ZIgeae Sect “tpt — / »5 centre table, English, circa 1710, on ( Richards $90) \ubusson lambrequit circa 1780 Mrs. J, H. Foster .............. $700 
circa 1740, A. M ewe. + + -- order ....... Secesee 2 $350 Silver George II oil and vinegar Barnet J. Klar aN: 70) | 594—-Pair pino wood and wrought iron 

Square | ooaestee Wiltia; ic iiseaal 900 86-—Upright plane-tree ind = satinwood | cruet, English, 1746, D. P. Duffie $294 del it in haath Sy graced < ahi: doors, 16th-17th century; Mrs. M. 

t } sO 1 ams . “s . 177 nl > my > hro tT of mous oO 8 ns 

, octedl mahowany  tatte, English, secretaire, English, circa 1770, Fra sites A aenag me va t Antinous, Le sna | LUIS RUIZ COLLECTION Garvin saebiso bed ake xetebea $400 
circa 1745, M. M. Van Beuren 1,100 | oe Sree, mente ror, Englisl Sholictd plate i, & e. American Art Galieries—Talavera and Teruel Carved walnut library table, late 
— ge carved and painted ny k teenth century mirror, English, , Sheftie d plate curet stand, R aie lerical " - eries ay £ T erue 17th century: Claude King ....... $350 
irmchair, English, circa 1725, circa 2740, . Dory enes | ‘eide -~ ) Seen at te Adat a pattern te Irn tage AR gy ‘ ak ook ey ~ gramme | 665—-Length o: drap d'or and crimson 
Symons, In ese see 600 5S Set of — Sheraton eos} aa - C TSI ier ' antics ; $220 valace ad Ghee doors Ssnales ance and | velvet mural hanging, total length 

= 1 satinwood work table, English, chairs, English, circa 17 ° vianaee” ) ) age css ate : . oi a e ; " Cina : 7 ad | about 18% yds.; Nicholas Martin. $700 

l Ival sa , aa Partridge, Inc........-- ee ae $4006 24—Bronze bust of Oliver Cromwell in seventeenth century furniture in walnut and | : ate : 
circa 1810, ( harles ol London. e : hed 1x9 Set f : Sher ton sainted side armor, French, Symons, Inc $1 5 chestnut irom the Spanish collection ot Don | 994 Gold embroi ered cut velvet lambre- 

154—Lion-mask mahogany settee, Eng ! Set Of 8X Shetenn Pe ss , Pp GhaM@isls ninte tabi ad luis Rui were anid on ‘th teennons | quin, 17th century, length about 27 
c.f sor oe ms, Inc $2,700 chairs, English, 1795, 1 Fren =e air of Sheffield plate table candle uis Ruiz, ere 0 i e a vin: ttsce UW. A. teeek . eensas $1600 
lish, circa 1730, Symons, : ; . Ca Tae Sis aaa eee sticks. Mrs. - TE elly $100 } of Feb. 3rd-6th at the American Art As 7 ; . 

155—Large segmental side table, Engltsh, 190 1 wo Sher aton " painted armchairs, 26—Pair of Derbyshire spar columns, sociation The grand total was $112,066.50. | 674 Length of drap d’or and crimson 
lish, circa 1780, Frank cheat 400 . English circa 1795, Frank Part English, circa 1775, P. W. French Important items sold were the following: | velvet — soreee, Spanish, a 

> — ree | f 7 ’ 24 . © 2 2 “ " P . 

156 ‘eel panel Charles of London $375 ridge, Inc. ...+++s++ese oe a 7 \ veer 7 urn in Derbys! eo | 167—Renaissance painted, _ polychromed } Nicholas Martin’ ii : bg ‘ $1800 

157—Stuart ‘needlework panel, English, 19 Sheraton footstool, English, circa lagnificent urn in er ryshire spat and gilded book cabinet, Spanish, ; ens... oeamatne s. de 

i te ‘I ‘ounihan, agent $475 1795, Frank Partridge, Inc... weve $929 English, cirea 1775, P. W. French 16th century; Miss L. F. Carson.. $240 | a Se See Been 

. circa 1640, Miss H xr “rea, oko 19 Eight-fold decorated screen, Chinese & Co., Tne - $300 | 179__Four carved wood pino side chairs, | point panel, early 19th century; 

eats tay ae weanicyle $100 circa 1780, Mrs. C. Millhiser...... $175 | 228—Derbyshire spar tazza, English, circa early 18th century; A Gaetz . $180; Seidlitz & Von Baarn ehh et hy $800 
SI} B. be nr get in high 3—Pair of carved wood and gilt wall | ntg-dtoen a : he is byshire spar saw | 151—-Golden yellow silk damask hanging, |__| 685-—Important oS. "Be ae 
ae a 1670, Miss Tane Swords $900 lights. French, circa 1780, M. Cas | 229— Coverer urn sin a erbyshire spar, 4 17th century; J. E. Catillaz, Agent. $170 | point panel, ear ‘ie th century; 
reer, Circa at. ‘ . Pwetish 7 Coe ered pawns. or $400 | English, circa 1790, Joseph as 107—-Emerald green silk brocade cope, DOs. VOR. BORE . cei stacaas $950 

ra Stuart _petit-point Wwe a i hiatts e300 94—Large hall lantern, English, circa rocque, | . * . $< 30 late 17th century Mrs. N. E. Po- 748-—Important carved walnut and par- 
circa 1670, Miss M. Wetmore ie _ 1780, Symons, Inc a aeaets $525 0—Handsome Derbyshire spar tazza, | desta : he aie $130 cel gilded vargueno, Toledo, late 

" Th gp wg gy te Be Wiltbank ¢299 | 19 Pair of Sheffield plate candlesticks | English, circa 1790, Balfour S. Craib $260) 137 [Length of maroon silk damask, late 16th century; ©. de Lima ...... $1700 

1/ eek aaa silk caned atlas eleee of Adam design, Mrs. Fritz Kreish $185 | 231 ears anes thd — 15, — 17th century \. Goetz y vane 767 Late Gothic carved walnut choir 

; 1640. Mrs. Fritz Kreisier £120 Fight fold decorated screen, Chinese, eve PAW ete . RCo ly ou $1 000 | 293 Four Renaissance crimson camo stall, Spanish, circa 1500; Mrs. 

1¢ Pair ‘of. Derbyshire spar pillar candle- , citca 1700, Miss M Wetm ts = AS tb eS § English i carved walnut armchairs ; a, F ‘ Me. WOU 6.é0760045508 00s ee $1400 
sticks, English, circa 1780, A. E. 19 Petit-point panel, Eng ish first pare Four chair-seat aare e he . R. Ackerman ; 5 a $580 | 774_Carved - walnut vargueno, Castile, 
Pfahler ti page bo See $150 of eighteenth century, iss ane tapestry, circa 750, F sis 19 Armorial carved oak arcon, Castile, aio late 16th century ;Claude King. . .$1050 

. . ES Pe a errr rr eee ee $1700 ridge, Inc ; : l, 17th century; Mrs. H. Chambers... $250 79 I - R ane » . 1 and 
$-—Finely colored urn and cover, in 198—Fine Brussels tanestry by Jan Van 133-——Derbyshire spar urn, English, circa :04—Carved and polychromed group in 784 mportant omanesque _ Wook anc 
Derbyshire spar, English, circa 1780, $175 Brugghen, Flemish, circa 1670 P 1790, Harry Glemley $210 gilded shrine, of the Spanish Renais- ——s won eee Sone, ey oe 00 
F. T. Haskell ial ‘eliah ia “ W. French & Co ; , $1500 34—Large Derbyshire spar urn and sance ’ Catillaz, Agent $300 | : tury; . Catillaz, Agent...... $14 

‘ Set of four candelabra, Englis $1,600 | 199—Fine Brussels _ tapestry Flemish, cover, English, cirea 1780, Balfour on Late Gothic carved and gilded sta 803—Important Hispano-Moresque carved 
1780. Symons, In« — circa 1670. P. W. French & Co... .$1300 eo ee $235 tuette, early 16th century; J. A and painted ceiling, 15th century, 

00 Superb candelabrum, English, circa 350} 200 Charl s II stumpwork and_ needle |3%5—Derbyshire spar urn and _ -cover, Goidsmith sees tae $250 from the Royal Palace of egeeeee™ ( 
1760, Symons. Tm , , g orn l English circa 1670 | Fuglish. cirea 1790, G. F. Sackett $320) 323--Four wrought iron sacristy candle- “ Arthur Arnold 5 Re SS peieth selon la St $3000 

167—Pair of William and Mary walnut cay Warren, Walker.” $35 | 236—Flemish oblong tapestry panel, early stands, Spanish Renaissance ; 5 838—Important Spanish Renaissance car- 
chairs, English, circa 1690, Miss Guy Warren weccnage se a Nelg 1 io haan ¢ = thw. Symons, Inc... $3,100 Catillaz, Agent , o2++ $240 pet, early 16th century, size, 13 
H. Cormihan, agent es . $1,900 | 201—William and Mary Rete Pne, ees . gee ie gb ] 324—-Four wrought iron sacristy candle- feet 9 in. x 6 ft. 9 in.; Mrs 

Pn lio english, circa 1689, C. B. Borland.. $400 | 237—-Flemish oblong tapestry panel, early Pw i a . 4 : 5 > 6400 
168—Semi-circular card table, English, — : 1 Englis! rhteenth century, Symons, Inc $3,100 | stands, Spanish Renaissance; J. EF. | i DOM s+ ctvasateutsces cana BS 
irca 1780. Charles of London $700 | 202—Stuart needlework panel, nglish, eighteenth « y, S} : | 
} 
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300— b Renaissance wrought iron 484——-New York State Governors. A col- 
and parcel gilded gate, 16th cen- lection of euregmage letters, signed 
tury; A. M. Thompson .......... 1800 | ~ a. pe Aes OF oe. ooemners 
801—Important Renaissance wrought iron of New ork State. pout 20 
on balcony and caeperter Anda- pieces; Barnet J. Beyer, Inc....... $300 
fel. late 16th century; Arthur 506—Penn (Thomas and Richard) Signed 
Tn 2s. cexdibwunve $2100 | document, 1 page, large 4to. ioe 
Aug. fl, 1766. To John Penn: 
HINES, PENFOLD ET AL amine Gis os... ccpecdbareess $125 
. ‘ 514—-Poe (Edgar Allen) Autograph let- 
American Art Galleries—Fine sets, desirable | ter, signed; 1 p. 4to. Philadelphia, 
first editions, rare sporting and other color | Dec. 6, 1839. i Mr. ee C. Cox, 
prints, including the fine private library of Philadelphia; Rosenbach Co. ...... $500 
the late Fletcher S. Hines and the balance | 513 Pope (Alexander) Autograph letter, 
of the library of the late Edmund Pen- signed 2pp. 8vo. N.p., Nov'r. 9th, 
fold and William Hall Penfold were sold on 1719. To T. Doncastle of Binfield: 
the evenings of Feb. 4th and Sth, bringing | Mr. A. J. vy eee. ee ee $260 
a total of $17,008. Important items are the | 692 Stevenson (Robert Louis) Auto 
following: graph letter, signed, 1 p. folio. At 
8—Curtis’ monumental work on the sea near Bs iney, S.S eet, Feb. 
American Indians, 24 aceetll Guy 1890 7) rederick . Evans; 
Stonestreet . acai bs $475 Jamees FP. Drake, Imc......scccce- $310 
26—Beaux arts classics, with numerous 603—Stevendon (Robert Louis) Auto 
illustrations by leading artists. Paris, graph letter, signed, 8 pp., 8vo., on 
societe des Beaux Arts, undated. monogram paper. 17 Heriot Row, 
Copy, Q of the nine copies for Ameri- n.< Also autograph letter, signed, 
ca; Gabriel Wells aes . $190 from Mrs. De Masten, speting to 
71i—The complete works of Robert this letter; James F. Drake, Inc $280 
Burns, Edinburgh, William Patter- | 613--Supreme Court Justices of the Uni- | 
son, 1877-79: Dawson Book Shop. $100 ted States Chief Justices. Com- | 
96——Japan edition of the writings of plete set of 9% Autograph letters, 
Mark Twain, 25 vol. 8 vo; with signed, and one signed document 
author's autograph signature in Vol From John Jay, 1789 to Edward D 
1; Gabriel fells art juan Geen White, 1910 10 pieces; Barnet J 
97—-The definition edition of Clemens, eg ee Par ee * $150 
with autobiography letters, etc., | 614-—-Supreme Court of i the United States. 
37 vols. 8vo. Autographed; S. C. | Associate Justices A collection of 
Pratt RED cREMEN gece . $150) 59 out of 67 autographs of the Asso- 
112—-The Sun Dial edition of Joseph | ciate Justices of the Supreme Court | 
Conrad, 20 vols.; &8vo; Cannell & | Mr. L. W. Smith $170) 
Chafin $140} 62 Tennyson (Alfred Lord) Autograph 
113—The autographed edition of Con rad, letter, signed, Ip. 12mo. June, 1857. 
with notes on life and letters. No lo W M. Thackeray With four | 
639 of the limited edition, and signed line autograph note, signed with ini- | 
in ll; Meagher $140 tials in monogram and with auto | 
140 Tie” eotipiete works of Charles graph letters, signed, from Mrs 
Dickens, edited by Richard Garnett Bayard Taylor, relating to the let- 
Handsome set of the edition des ter; James F. Drake, Ine $700 | 
Bibliophiles, limited to 26 letters and 630 Thoreau (Henry 1).). Original auto- | 
segioteree sets, of which this is let- graph manuscript of ‘Chastity and 
ter “X"’; Stonestreet a $160 | Sensuality lipp 4to Gabriel 
162—-Autograph centenary edition of Wells $150 
Emerson, Cambridge, Riverside 67 Whistler (James MeNeil Auto- 
Press, 1903-1914; Connell & Chafin. $425 graph letter, signed, 4pp oblong 
201—~—Mathew Boulton’s copy of the first 16mo Chelsea (1891) lo G. W 
edition of Chippendale, London, Smalley: Rosenbacl sii 
winted for the author, 1754; Georgs 6—Whistler, (James M« Neil) \ut 
). Smith $110 graph letters, signed $ pp. 12mo 
227—-Autograph edition of Thomas Hardy Paris, Sept (1894) lo Thomas 
20 vols. 8vo. Harper & Bros., 1893 Way. his lithographic printer Mi 
No. 61 of the limited edition; Mrs Gabriel Wells ¢ 
Joy Secov , $175 | 6 Whitman (Walt Original aut 
385 H andsome set of the Wheatley edi- graph manuscript, signed “A Dea 
tion of Pepys, London, George Bell tonnet Custer.”’ ] it 
& Sons, 1893-1899 10 vols., &vo lames | Drake. Im $ 
Gabriel Wells $130) ¢ Wilde Oscar) \utogray ette 
415 Fine set of Rabelais, illustrated by signed (initials) 11 | Q I 
Picart. 3 vols. 4to. Amsterdam, Leonard Smithers. his publisher 
Jean Frederick Bernard, 1741; M Rosenbach Co 
Sloog : $190 | 696-—Williams (Elisa member of the Al- 
443—The fine Edinburgh library edition bany convention, president of Yal 
of Scott, together, 58 vols. 8vo. No Autograp! letter signed, p., 8vo 
44 of the limited edition; Gabriel lo Rev. Stephen Williams; Rosen- 
Wells ; : $16 bach (¢ 
484—The Vailima edition of Stevenson 
26 oot &vo No do the lim- LIBRARY REMOVED FROM 
ited edition; Gabriel Wells $180 TD ; 
494 Fine set of Surtee’s first editions | EAST (TH STREET 
7 vols, London 1837-1865; Gabriel Andersot Galleries { private library ee | 
Wells $385 moved fron » Kast Street, including | 
$65—The scarce first collection edition standard library sets, sumptuously  extra- 
of Oscar Wilde, 14 vols, &vo. Lon | illustrated sets first editions lored cos 
don, Methuen & Co 1908; J P tum plates of all countries, colors sport- 
Horn l 1 4 irt bool prints and paintings 
, : - | HANUSCTIPES, et is id on the afternoon 
E. C. CONVERSE COLLECTION ml nz of February 8th and “on the 
American Art Galleries—-The first session of | fYS™IUS of February 9th, the gt "sold are | 
the sale of the E. ¢ Converse Collection ee 5! les nee Important items sold are | 
of Italian and Persian faience, Roman and | is follows 
Egyptian glass, Japanese carved ivories and 11—Apperley, ( | The Life of a 
Chinese porcelains and potteries was held Sportsman. By Nimrod. 8vo., Lon | 
at the American Art Association on the (lon, Rudolph Ackermann, 1842 
afternoon of Feb, 9%th The total of the Plates by Henry Alken; Mr. G. A ] 
first session amounted to $21,779.50 Im E ver : ; : ¢425 
portant items sold are as follows: 18—Complete set of Alken colored plates | 
77—Urbino majolica plate, representing } The Sporting Repository, 8vo. First 
Moses receiving the tables of the law | edition, with the rare series of 
on Mt. Sinai J Z. Noorian ., $550} colored lates by Henry Alken | 
79—Gubbio plate, representing St. An- | London, ‘esau for Thomas Me- 
thony in the desert, dated about | Lean, 1822 Mr. F L. Wenrick $625 
about 1536; F. Howald 750} 30—Austen, Jane Collected set of firs 
80—Diruta majolica plate with portrait | editions 16 As" toa "adn, 
of a woman and inscription, Circa | 1811-8; Mr Gabriel Wells $490 | 
1540; ( Canessa 7 $1 400 34 Balzac ’ Honore De, La ( omedie } 
81—Urbino majolica plate, ascribed to Thee <3 - 
aine, 5 ols Rvo Finely | 
second part of 16th century; decor- | illustrated Philadelphia, Rarriz 
ation of the sacrifice of Marcus | (1899) Definitive: editic M | 
. A . > ‘ ms Mr | 
Curtius; D. G, Kelekian ........$1300 A ie $435 | 
$2—-Vase of Italian earthenware, ascribed 68—Bindine Cl a ‘ | 
to Montelupo, 15th century; orna- : i Ae OY Somgvis Sve ngraved 
ments of a rampant lion; C. Canes- title page, 12 vignettes and 21 fine 
’ hy ahha > gu tnaaal $2050 full page copperplates 8vo. ( Pari- } 
160—Roman mosaic ruby glass howl, in . Wil Gorbon) 1590 (1597); Mr 
laid with floral decorations in white Pen ilmerding ......... or os $650 
and yellow; H. E. Russell, Agt... $570| 73 Bode (Wilhelm) The Complete 
162—Sidonian iridescent glass bottle, made Works of Rembrandt From the 
in mold and decorated with lotus | se gg A tng 1h menage agg Sos 
flowers ; a. eet 1s: $380 aris, 1597 ) ‘Alition de luxe ; 
174—Phoenician iridescent glass amphora, : Mr Harold Palmer . $610 
heavy purple glass with two handles; | 84—British Poets (The). Illustrated 
a & ~* eee $200 | 100 vols 1l6mo, Chiswick: Whit 
175—Large deep blue glass pitcher with ting- 1822. Fine and complete sets; 
handle, gracefully form and color; _ Mr. W. H. Hamilton : $530 
i 4 WAOMOR. okies scan $300} 39 Bronte. _A complete collection of 
first editions of Anne, Charlotte and | 
JAMES H. MANNING COLL PART IT] Emily praise. 0 vols . ‘mo. and 
| Svo. ondon, 1846-57; “ernes 
Anderson Galleries—-The second and third ses: | Gee Co or = 2 . - $52 
sions of Part II of the autograph collection | 98—Burney (Frances Madame [D’Arb- 
formed by the late Col. James H. Manning lay). Collected set of first editions | 
took place on the 2nd and 3rd of February, of her novels. 18 vols. 12mo. Gilt 
in the evening, the grand total of the sale edges by Riviere London, 1778- 
heing $18, 619.75 [mportant items are: 1814; Ernest R. Gee Company ears | 
298—Hamilton (Ak r) 7 gned let- | Carlyle (Thomas). Works. 30 vols | 
ter anc ument $ to at folic | Centenary edition London: | 
Treasury Dey tment 7 1794: ( hapmat ind Hall, 1896-9 Irs | 
Mr. Thomas Fk. Madigar $1,000 | J Milbank ; $47 
311—Autograph Quotation ithan | Ralfe (y) The Naval Chronology 
Hawthorne, signed page, oblons of Great Britain 3 vols. imp. 8&vo 
folio, A long quotation from the Very rare first edition London, 
Wonder Book; Barnet J. Beyer, Inc. $10 1820; Rosenbach Co. . Wri $603 
360— Kipling (Rudyard) Autograph Ms 199--Westmacott (W. M.) The English 
stanza of 4 lines, with two small as vols, Svo London, oh 
sketches by Kipling on a_ card wood, Jones & Co., 1825-6 ith 
With autograph letter by the the suppressed Rowlandson plate 
author’s wife; Phoenix Book Shop $100 Rosenbach Co. . Pee és $400 
431—Malone (Edmund) Autograph letter, 22 The Humourist A Collection of 
signed. Jpp. 4to. May 10, 1806; Entertaining Tales, Anecdotes, Epi 
Rosenbach Co. , $100) grams, Bonmots, etcetce. 40 etchings 
434—Marat (Jean Paul) Autograph letter by Cruikshank. 4 vols., 12mo. Lon- 
in the third person, 1 p., 4to. N.p., don, J. Robins, 1818-20. First edi- 
Ce 22 Aoust, ’79. To Benjamin vane; —* Bee hae cintnka ds $400 
Franklin; Rosenbach Co. e+ $380) 235 Joran (John) “Their " Majesties’ 
435—-Marblehead custom house papers, Servants. Annals of the English 
collection of about 2,000 letters and stage from Thomas Betterton to Ed 
documents pcs to collection of pg a 11. : vols. 8vo. Ex- 
dut at Marblehead, 1789-1869; tra-illustrate« sondon, 1864: 
George D. Smith Cook Co., Inc.... $105 Rosenbach Co. ....... $700 
437—Marguerite de Navarre, or d’An- 259—Fielding (Henry). A _ collection of 
gouleme, sister of Francis I. Author first editions of his writings. 19 
of Heptameron. Autograph letter, vols iF ae 12mo. Rare first edi- 
signed, 1 p., folio. To Cardinat tions. London, 1742-55; Rosenbach 
nm du Bellay; Rosenbach Co.. $140 Sb de eae bat hind bn¥.in ss oe 46x: $650 | 
439——Marie Antoinette. Autograph letter, 301—Harte, (Bret) Writings. Ill. 21 vols 
signed, a as small 4to; Mr. G. $308 oem. putegrem [a Boston, 
ee OE eee 30! 896-1914; Gabrie i 2 ae Sdn a $440 
444—Mather (Cotton). Autograph manu- 304—Hawthorne (Nathaniel). Complete 
script book of notes of sermons. writings, illustrated. 22 vols., 8vo. 
Written on 290 pages, small 8vo. Autograph edition. Boston, 1900; 
SE 2, BE coer eccnes 480 OE, Ss Ss ake Recess rsh es $450 





348 Kipling (Rudyard) Works, 26 vols. 
8vo. ven Sea edition. Signed by | 
the author. Garden City, 1914-20; 
Sere } 
La Fontaine (Jean de) Fables 
Choisies, mises en vers. 718 en 
graved plates, 6 vols. 8vo. Paris, 
Chez Jl'Auteur, 1765-75; Gabriel 
Ds + ct th > rede ebas ake eae 
357—Lawrence (Sir Thomas). The Life 
and Correspondence of Sir Thomas 
Lawrence. Ill. 2 vols. 8vo. First 
edition, extra illustrated. London, 
1831; Rosenbach Co. 
Surtees (Robert S.) 
first editions of the 
With the plates by 
5 vols., 8vo. 
3. BP. KRenier ... , ‘ 
Leech colored plates A collected 
set of the sporting novels by Robert 
S. Surtees 5 vols. 8vo. London, 
1853-65; Mr. W. H. Hamilton.... 
Manuscript, Argumenta in Librum 
Psalmorvm Mss. on 101 leaves. 
Written and illuminated in London, 
by Esther Inglis, 1606. Oblong 12 
mo; Rosenbach Co. $725 
13—Manuscript, Psalterium and Hym 
narium. 257 leaves, with 12 small 
miniatures. Small 4to. 15th cen 
Cre’ Bee, 5. Te. COPOF sos ssc wveevs $700 
422 Napoleonic Memoirs 21 vols., 
Edition Lapagerie. Extra-illustrated 
London, the Napoleon Society; Mr 
J Pr Kohler 
Reade (Charles) 
first editions of his works. 56 vols.., 
8vo. and 12mo London, 1851-87 
Mr. Gabriel Wells ‘ , 
Ritson (Joseph) Collected 
his writings 35 vols., 4to., 
and 12mo Edinburgh and Lon 
1782-1833; Mr. G \. Van Nosdall $360 
477--Rowlandson colored plates Phe | 
English Dance of Death 
William Combe , 8vo 
first edition copy London, 
Inserts of three original 
Brick Row Book Shop, 
491-—Ruskin (John) Works. Illustrated 
39 vols. 4to. First and only com- 
plete edition. london, 1903-12 Mr | 
$360 
| 
' 


351 


$625 


ig ohrae iia. i $1200 
A collection of 
sporting novels. 
Leech and Phiz. 
London, 1853-65; Mr. 


361 


$420 


$62 


$450 
90 


3 


Svo 





| 
$300 | 
' 


461 Collected set ot 


“ $610 
set ol 
Svo., 


463 


don, 


| 
| 
By | 
vols., Rare 
1815-6 
drawings; | 
| 


Inc $310 


| if Banks 
17—-Stephens (Frederic G.) English 
Children as Painted by Sir Joshua 
Reynolds. Cosway binding with 12 
miniatures Londo 1867 Ernest 
hR (,ce Co 34 
18— Sterne (Laurence) A collected 
# first editions of his ritings Y 
ols l6mo Some volur auto- 
vraphed London, 1760-75 Mr | 
. Kohler $ 
19--Stevens Rob 


set 


les 


vols vo | urgl 
1R94-58 Miss H. Couni- 


Charles 

aT aphe 

itte ar Windus, 

Loh ler $430 
History ot 

the Empire ot 

leon Trans 


Aut 


Cambell and 
h \ s extended 
llustrated London, 
Mr. J. P. Kohler $4 
George) By Worth- 
Ford Illustrated 
led to four, royal 8vo 
edition, extra illustrated 
insertions Of overt 250 
and autographs; New 
Mr. J. P. Kohler $42 


DSMITH MAPS 
Art Association—The 
of the sale of the Henry 

lection of historical maps and 
York, held at the galleries of 
Art Association, on the evening of Jan 
21, brought $7,105 The total for the two 
was $17 The more important 
were 





Iextra-i 


vols., eX 
Memorial 
ind witl 
choice prints 
York, 1900; 


) 


GOL 
second 
Goldsmith col- 
views of New 
the American 


American session 


sessions 
items 
Manhattanville, from nature by J 

W. Hill—Litho; of Endicott, 359 

Broadway (Copyright 1834 by | 
George Endicott); R. Thorpe 
Merchants’ Exchange, New 
early proof before: “On stone by 
Bufford,” one other known; 
Williams 


O87 


Post office, lithograph in colors, pub. 
by N. Currier,—152 Nassau _ St. 
cor. of Spruce, N. Y., Kennedy.... 
Provost and Chapel Streets, the orig- 
inal oil painting of the above by J. | 
Milbert 1830 Large folio; H. Er- | 
OS aT ee ee oS 

F. G. SWEET 
American Art Association—The F. G. 
Collection of letters and documents 
ing to the American Revolution were 
on the evening of January 22nd. 
$9059 The more important items were | 
as follows: | 
21—The signed parole of Burgoyne’s offi- 

18th pate oly 1780; 


DOCUMENTS 
| 
| 





cers, 
Smith ‘ 
Authoritative account of the 
of Bunker Hill; letter of Capta 
Chester on the battle; .W. M. Hill. 
Franklin, Deane and Lee, D. S 
2pp. folio, Paris, Feb. 2, » im 
beautiful condition; A. Lynch..... 
Greene (General Nathanael) A. L. S. 
3pp folio West Point, Sept. 29, 
1779, to Colonel Daniel Brodhead; 
R. A. Williams 
115—The original Revolution of Congress | 
and Hancock’s letter of Tribute to 
Col. Marinus Willet; O. D. Young. 
Manuscript account books. Four 
volumes folio, bound in vellum and 
in beautiful condition. Various 
lates April 1775 to 1781; Boston | 
Public Library 400 
W. G. ALLEN GL 
Old American 
collection of Mr. W. G. 
sold on the morning and 
February Ist The total of 
$13,306. Important items 
chasers are as follows 

New Jersey emerald green glass pit- 
‘her, with ball stopper to match; 
Mrs. S. Fisher 


$165 


1777 


$2600 


$290 | 


COLL 


glass, from 
Russell Allen, 

afternoon of 
the was 
and pur- | 


\SS 
Galleries 
the 

was 


sale 
their 








| E.VALEA TINE “DUETS | 


“hy arran emen with 
PIERRE “MATISSE 


presents—February -RO* 
“the first American exhib 
ttLonm of paintings by 


FOUJITA 


the Japanese 
has 


artist who 
the acceptance of Parts 





bow. of clear white flint, 
sapphire blue flint rim and 
knob; pattern mold diamond de- 
signs, Stiegel style; Mrs. S. Fisher $700 
—Cream pitcher of brilliant blue vio- 
let color, on standard foot, molded 
diamond pattern; Mrs. S. Fisher.. 
283—Emerald green flint covered sugar 
bowl, Stigel type; Mrs. S. Fisher... 
Flat low emerald flint salt cellar, 
Stiegel type, fine color; Mrs. S. 
 ReGguweds as du piedsebcncaee A 
Clear white flint sugar bowl and 
cover, bird on the knob, lovers’ knot 
handles, square pinched base; Mrs. 
De, WE Geiantakgeeskaceseeeeee $1,000 
Sapphire blue ogee bowl made by 
Stiegel, used for serving minted 
drinks; Miss A. S. Nichols........ $21 
Amethyst toilet bottle with expanded 
pattern mold decoration of large 
diamond type, made by Stiegel; Mrs. 

A. K. Hostler .. 
Violet glass cream pitcher; 


K. Hostler 


260— sugar 
with 


> 


$255 


$370 
297- 


Nm 
— 
wn 


315 


292 


S 


2 


371 


<9 
264 








“AUCTION CALENDAR | 





G. Olinsky and Winold Reiss. 


DOBREE MORLANDS 
SOLD BY VILLAR & CO. 








LONDON—A considerable amount of 
interest was excited in London by the 
|announcement that the Dobree collection 
of pictures by George Morland were to 
be sold at The Priory, Wellington, Som- 
erset, following the death of the late 
Mr. Samuel Dobree. 

In W. Collins’s “Memoirs” 
Morland, 


of George 
1806, and in George Dawe's 
“Life” of that artist which appeared i 
1807, there are references to the eight 
or ten “fine pictures” by that artist in 
the collection of Mr. Dobree (1759- 
1827), of Clapton. This was Samuel 
Dobree, an eminent city merchant of 65, 
Old Broad-street, who removed from 





AMERICAN ART ASSOCIATION - r 2 

‘sO Oh me . Clapton to Walthamstow. At some time 
Feb. 16, 17, 18, 20, afternoons—Antique . 
and modern furniture’ and objects of art|OF another the collection of Morlands 
from the collections of Harry M. Hart, Esq., | w- carta : . ino : > 
Philadelphia, Mre. McLane Van Ingen, New | YS divided, some. going to Samuel 
York, Mrs. Lag weal peo Bg York, and | Dobree’s fifth son, also Samuel Dobree 
the estate of the ite mun¢ en fold. ~ 4 ; 

Feb. 17th and 18th, evenings—First editions | (1793-1862), who lived at The Priory, 
of American and English authors, including | Wellington, and who was the father of 
the collection of the late Brandreth Symonds | . 
cts of Tompkinsville, Staten Island, and|the Samuel Dobree who died last year. 
selections from the library of Ralph E. ¢ : 

| Samuel of New York City. sad The remainder of the collection appears 

Feb. 20th, afternoon—Tapestries of the 16th hav — : } ect ’ 
re < S »>|to Nave Jassea into 4 SSECSS1oO oO 
17th and 18th century, Gobelins, Bruxelles, : . a assed - oe Pp — 4 ' 
\ubusson, Flemish and Vieux Paris ex-|the first Samuel Dobree’s sixth son, 
amples, from the collection of th te Emile : » 
lellinek of Mercedes, Nice. Francett® E™€| Bonamy Dobree, Director and Governor 

ANDERSON GALLERIES of the Bank of England, and these, or 
d . rALLERKRLES | a e at © 

Feb. 15th, afternoon and nit Feb. 16t} | five of them, were on view at an exhibi- 
eb I> » atte oon an evening. rep. 1, p . . . Oo 
evening-—English literz ature from the library | tion at the Grosvenor Gallery in 1888. 
ot Mr. R. B. Adam, ffalo, N. Y to b on . ; . 
said tw his eater. ~— ghaslhns There were seven pictures attributed 

“— — ee) on ae y m Th to Morland in the sale by Messrs. W. J. 
irs ssue ) 1« ' enberg ple SOK Vv _ . - et: 
order of the owner, Edward Golds ton, Lon- | Villar and Co. (of Taunton), at the 
don, England ; : . . 

Feb. 16th, afternoon—English long case and|Friory. Judging from the prices real- 
ge em 2 Re ey n , made a? the |ized these do not seem to have been as 
ite “Tank ma « ® xed Sar K ornsey . —_ 
lane, London, England. important as was hoped. The only one 

Feb I7th, 18th, 19th, evenings—-The im- 5 : . : “T . ‘ 
portant collection ot paintings ot the late to reac h three hgures was Phe . helsea 

trae Leverhulme, sold by order of the | Pensioner,” an oval on canvas, 23 in. 

c ecutors 
wANNA GALL BhiEE by 18 in., which was bought by Mr. J. 
XZ . ' -TUIN 2 y 

Feb 11-22nd, ifternoons—-Wyler retirement Roe, the Lond mn dealer, at £182. A 

] ] } . . e ° 4 

yeep d = soe, Se Fitth | small picture of a cottage interior, on 
d € « « en € stoc 0 jewels, Ime P » ° 

ported solid silver, Sheftield, enamels, | panel, 6 in. by 4% in., realized £10; 
bronzes, leather goods, et . : 

scence: Ferenc salle: another, a landscape with figures and 

EF S} P f Arti 4] wayside cross, on panel, 8% in. by 6 in., 

Troe « ) o — son . é f < ac > 
I rowing for . rusts at Alamac > (both bought by Mr. C. Shepherd) ; 
\n exhibition of artists “who have a Jandscape with figures, donkey and 

no other opportunity to display their t : 1334 in. by 1114 in 

. . . y < Ss ) ~ re Ss “ > e 4 . > — 
works publicly” will open at the Alamac | 80@'>) 0M Cativas, oo = 

Hotel on Feb. 22, it was announced re- | 430 (Marcus); another, a woodland 

cently. here will be no restrictions in| scene with cottage and_ figures, panel 

style or viewpoint, and no entrance fee|11 in. by 9 in—£18 (Shepherd); an- 
will be required, Entries will be select-| other, a coast scene with sailing vessel, 
ed, according to the announcement, by a‘ panel 10 in. by 7% in.—#£20; and a rural 
committee composed of Boardman Rob-|scene with figures, donkey and dog, 
inson, the Baroness d’Alcahali, Ivan| panel 8% in. by 6% in.—£42 (both 


bought by Mr. Smith). 


























BENSON, 
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Commencing 


15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


EXHIBITION of WATER COLORS 


by 


WINSLOW HOMER, 





and others 


ALBRECHT DURER 





SARGENT, WYANT, 
MURPHY, 


Cuts by 


February 8th 


17 Place Vendome 
PARIS 

















Jac Friedenberg 


HUDSON 


Forwarding & Shipping Co. 


Inc, 


17-19 State St., New York City 


Chas. Friedenberg 


Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported 
to and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpacking Facilities 


Telephone Cable Address 
mowkag Steen “Jacberg”’ 





W.Schnackenberg 


PRIMITIVES 
WORKS OF ART 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 
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The authenticity of the newly discov- Preparat.ons are well advanced for the = 
ered painting by Titian “Venus with the| housing and organizing of the XVth 
Organ Player,” the property of Dr. Bur-| Venice International Exhibition. — Italy 
, \chard of Berlin, is treated in detail in a|will, as usual, be strongly represented 
L scientific report published in the “Ber-|by its artists of both o!d and modern 
) liner Museen,” by Dr. von Bode. He | schools. Thus among the “advance 
‘ |comes to interesting conclusions. The guard” the names of Libero Andreotti, G A  # a. E R I E S 
> fact that several replica of the same mo- Primo Conti, the brilliant young Floren- | 
tive are known, made it doubtful whether | ~ Rig: psriat 
these paintings have all been executed by | tine whose work should be watched by | 
- Titian himself and Dr. von Bode is of the |connoiseurs, Mario Sironi, and Nino 
; opinion that only the *Venus’ _Cwithout Springolo will appear, while the estab- PAIN I INGS 
1 organ player), now in the “Uffizzi” im) jicneg reputations will natural!y muster 
Florence, painted in 1546-48 and present- ; ; ; bit 
t ed by the master to Charles V in Augs- | big crowd with the names ot Mancini, 
1 } burg, is entirely by Titian’s own hand. | Sartorio and Milesi to the fore. 
This is the original which has then been| Aji the foreign nations who usually 
copied in the rough by his pupils in the jexhibit, includ.ng the United States, will | 
following depictions, very probably this | figure this year. In addition, there will | NEW YORK PARIS 
, was also the case with Dr. Burchard’s | be exhibits from Czeko-Slovakia, Hun- | ||= 559 Fifth Avenue 28 Place Venaome 
a picture, while the master’s hand is evi-| gary and Soviet Russia. | |= 
2 \dent in Philippe II portrait represented | + & & oe = 
+4 - Wave $ > 2 , = = 
S m= be a - morvenens | _ Mussolini’s order to Governor Cre- | || 5 NA 
1 pas » os Re eee i ietaile oe ag |monesi is being quickly acted upon. The 
‘ | |Saeeee. es ti aed derful landscape, | Uictator gave his new governor five years ————— = — 
bg 0 re Poet ne Jaigg cae: Mm | t° make a kind of second edition of |], 
; Jr. ne age oo in By i tl ug with | Augustan Rome out of the present ma- NEW YORK PARIS 
f | — emaeny oT the “Kare = Fried ich” etrial. Expropriation notices have al- 730 Fifth Avenue 11 Bis Rue Boissy D’Anglas | 
the _version * “ cao nm ready gone out to owners and tenants of 
. a a — ‘ o "a an tea ae some of the property near the Pantheon 
. rn = an Tis — et € While the | 2nd around Piazza Barberini. One side 
: Jah of ans alee While the ch'Piaza di Pia would appar oe = REINHARDT GALLERIES 
, | |varmony of colors in te museums can |coming down, for the occupants of the 
t vas is dominated by brown shades and side of the square facing the ancient |[l| | 
more or less subdued tints the colors temple of Neptune have been served with |}) 
r in the newly discovered painting are pure, notice to leave Within & veer 
. unblended and vigorous. In the land- | ’ "_E s ‘ e ‘ 3 
scape this treatment attains to a striking | ee | Paintings—Objets d Art 
, ; |effect. The sky and the mountains are | 
of a rich and deep blue, the meadow | TORONTO 
gives a strong green accent to which the aN iil 
e dark red of the hanging and cover is | TORONTO—The Loan Exhibition of | 9} 
® added. The daring with which these | paintings at Toronto, a review of which | | GO LDSCHMID | GALLERIES | 
. natural tones of blue, red and green are | speared in THe Art News last week, | | 
: melted into a magnificent symphony of | ' ‘ More || 
€ colors makes Titian’s authorship certain, | has ee a great — . More | | | 
‘ rv sserts J p s- | than 75,( s‘rsons came to the Museum | 
a Dr. ~~ aaa eet ae vd = it mn 7 » ty ee ae . | | smawewomr —— | 
. ent 1t has not bee ; P Ss . . . | during the first week, 11, ot them dur- || Kalserstrasse 15 Victoriastrasse 35 | 
| whether this canvas is identical with one ing the first three hours after the open- 
: mentioned in old documents to have been | : blic 20 | | 
\ : the property of Nicolas Perronet Gran- | "g to the pub ic on Jan. . ; d 
n ' vella, chancellor of Charles V and later | The scene of the official opening on the | _ 
): came into the possession of the chan-| evening of Jan. 29th, when traffic was | ]| : 
d cellor’s son bishop of Arras. However | blocked on all approaches to the Gallery | F KLEINBERGER 
this supposition seems plausible on ac-| was repeated the next day and the en- || ewls ° 
is count of the fact, that Philipp, son of | thusiasm has continued undiminished. | 
: . |Charles V, is represented in the organ-| Among the Americans whose loans to | e G A L L E RIES 
d earn 3 is tan a -»,. |Pplayer, and not like in similar representa- | the exhibition have been highly and grate- | || Si ] } I ] ions 
a FRENCH CLOCK WITH BRONZE |tions ‘(e.g. in the Prado) some other | fully praised by the Toronto press are Sir | Inc. 
FIGUR Ee , |personnage, who ordered the replica.| Joseph Duveen, whose seven paintings by | 
d Pe age le Ms» grey Poy Wet er Due to the fact that the beauty and| Rembrandt, Bellini, de Hoogh, Tintoretto, | een 725 Fifth Avenue 
el ‘late of the late Sarah Bernhardt and |SPlendor of the painting w as hidden un-}Cuyp and Terborch constitute the more | NEW YORK 
1- Simon Phillipson, and by order of Mr. |der an accumulation of grime and dirt,| important group of paintings in the ex- | Old Masters 
I, Leon Bruck, to be held at the Broadway |which made it irrecognizable for the] hibition, the Morgan Library and the Wil- | 9 Rue de I’Echell 
al i 19 and 2000 Cl aaverage eye it remained obscured. denstein Galleries. _ e 
g, Rea | CAE a PARIS 
th —————————————S— a —— = — A Obi 
RW) 2 rt ects — 
NEW MEMBERS OF 2908 : J 
= sf > sul ceeaentas 
. , SPECIALTY PRIMITIVES 
nln = 730 Fifth Ave., New York 
That the recently formed association, | Hecksher Bldg., Fifth Ave. at S7th St. | of all Schools 
“The Antique and Decorative Arts Lea- | and 
gue’ is made of such stuff as is required | LONDON—/4 South Audley Street) OLD DUTCH MASTERS 
to bring success to any movement was | S Y MONS Inc PARIS—16 Rue de la Paix | 
demonstrated last Thursday (Feb. 4th) | 9 . 
by the splendid attendance at the weekly 
lunchon meeting of the League held at | 
the Madison Hotel. It was a day to lure 
a man to look into his alibi” book and Antique Furniture 
veg to be excused for any or no reason 
at all, but so sincerely intere ted are the Objets d Art Th 
officers and members of the new organ- | e 
ization that a goodly number of them . ‘ 
braved the near-blizzard to attend the | F f P t 
meeting. ; ramin O IC ures 
The vice-president, Mr. Alexander 
Olivotti was among those present and 4 
- 1 new seme, not previuny an a 730 FIFTH AVENUE NEW YORK || | is comparatively a small expense 
ished in this paper, includes: Sylvain | : 
Bruno, John R. Herter, Joseph H. Hudd, | when yteten sepia to the value of 
Lavezzo & Brother, Charles M. Mayor- | your picture and adds greater value 
kas, David Mayorkas, A. Montecorboli, | to the surrounding of same. 
a George P. Reinhardt, A. Roberts, I. Sack, 
= A. S. Wilson, S. Miller, H. W. Lloyd, P. . ‘ 
"a Macguire, Oscar B. Bach, Charles F. | a — | For centuries our great artists em- 
Kinsman, L. B. Boyle, John Somma, T. || ployed the finest wood-carvers to 
A. Cawthra, C. R. Clifford, Embury Pal- |ff . help create those wonderful frames 
mer Peter Albano “ 4 : 
- pie: ge Neon gee Alex Bail Frank | . Sabin of I .LOO C& CO. which are so rare today. We are 
< e =o eeKs. | . 
: If the present enthusiasm continues and Established in 1848 doing the same for our modern 
there is every indication that it will, the | 34 Rue Taitbout . Paris masters. 
time should not be far distant when the : 
organization will have its own club house OLD MASTERS | 559 Fifth Ave., New York 
and surely it can not fail to be a “work |} 
tare | PAINTINGS M. GRIEVE CO. 
a ; . 
lhe membership dues for the League ° 
are $25 for active members and $12.50 and Chinese 234 East 59th Street New York City 
for associate members. Checks should 
be made Sek Sn te aes at Se DRAWINGS : Importers of 
Orsenigo, Treasurer. . . ° 
| igo, Treasurer, of the Antiques Genuine Antique Hand Carved Gilt 
| | | . . 
| Schenie: biv Tens Sh Delbdine | HIGHEST QUALITY Wood Portrait Frames of all Periods 
Mr. Samuel Schepps, a member of | ff} . ‘ 
the Art and Antique Dealers’ League, | 172 New Bond Street Telephones: Regent 3492-1984 
| who will specialize in Period and Mod- 
ern Furniture, is to have his own build- | London, W. 1 BRANCHES 
i ing about April Ist. It will be known Se 1 inv oc Rpaeeae 
j as Maison Cluny and is located at 20 | Only Address | SHANGHAI ‘Ss PEKIN Pita page a 
East 56th Street, New York City. Mr. | 
— Schepps is supervising its construction. a — 



































SSS 





iii 


“LE PONT NEUF” 


-- - ~~, " = 








MADRID 


MADRID—The King and Queen will 
attend the opening of a new fine arts 
centre on March 1, which, it is believed, 


will be one of the finest in the world. 
The palace includes a theatre, concert 
hall, lecture rooms, studios, an appro- 


priate clubhouse and other conveniences. 
An exposition of paintings by Zu- 
loaga will mark the opening, to be fol- 
lowed by expositions by other first-rank 
living Spanish artists. The King and 
Queen, interested in maintaining the 
prestige of Spanish art, consented to 
lend their patronage to the new centre. 


kx * *k k & 


The new art policy of the Spanish Gov- 
ernment, as already outlined in Tue Art 
News, is beginning to bear its fruits. 
The Prado, Gallery has been enriched 
with a wonderful primitive picture of 
great importance. It was in the hospi- 
tal of St. Michael, in Zafra, an ancient 
city in the southwest of Spain. The 
building was sorely in need Of repair, 
which the Government has carried out, 
receiving in payment this latest accession 
to the Prado. It is a panel painting, 
size 8 feet by 5, executed about the year 
1480. It represents St. Michael, wearing 
a gorgeous armor, at the head of a host 


“of angels, fighting an imposing array of 


devils, monsters, dragons, and other rep- 
resentations of the evil forces. There 
are hundreds of figures, all executed with 
the greatest wealth of detail and most 
fanciful drawing. The artist has not 
been identified, as no other pictures are 
known by the same master. 





A.S. DREY 


e 


Old Paintings 


and 


Works of Art 


e 


MUNICH 


Maximiliansplatz 7 




















PARIS 


Every year Marcel Guiot, the Parisian 


dealer and expert, publishes a catalogue 


of his collection of prints by old and 


modern masters, which by reason of the 


which it 
reference 


correctness of the information 
contains makes it a work of 
of the first order. 
the birth and death of the 
well as their names in full. 


artists, as 
Every work 


} 
is carefully described, its qualities point- forgetting the brilliant phalanx of 
ed out as well as its faults and defi-| American artists, J. Taylor Arms, | 
ciencies no matter how slight. Every| Heintzelman whose latest plates have 
print given bears a reference to the|had a rapid success in Europe as well | 


catalogues published on each artist, and|as in the United States, Logan, Louis | 


the watermarks, or collectors’ marks on 
certain proofs are always given. 
nally the price of each print is marked. 

The catalogue just brought out con 
tains an important choice of rare works, 
ancient as well as modern. Among the 


Fi- | 


old masters we must before all others | 
mention three beautiful works of Man- 
tegna, one of them a fine “Entomb- 


ment,” several fine wood cuts by AIl- 
brecht Durer, among others a splendid 


proof of the “Assumption of the Vir- | 


4 ‘9 ° . 
gin,’ which has been we believe ac- 
quired by a collector in Chicago, a 
“Christ Expiring on the Cross” of a 


rare quality, as well as a very fine ‘‘St. | 


|Hubert.” In turning over the _port- 
folios of Rembrandt we particularly ad- 
mired “Christ and the Disciples at 
Emmaiis” not because the work is one 


rarely seen, but because the quality and | 


freshness of the proof are such that we 
have never come across one more per- 
fect. After having looked through the 
charming works of the little masters of 
Germany we paused before the work of 
j}one of the greatest of the French en- 
gravers, Claude Gelleé, called “of Lor- 
raine”’ of which Marcel Guiot has a 
superb collection. A first state of the 
“Campo Vaccinio” which is very rare 
is undoubtedly the most perfect proof 
we have seen from this plate, great not 





only in dimensions but also in the har- | 


monious composition, and in its living 
quality. 

We cannot expect in this brief account 
|to mention all of the fine pieces which 
|we have seen, yet cannot pass over in 
| silence the Masters of the French school 
lof 1830, Millet, Daubigny and Corot. 
| Though we had occasion lately to speak 
of the latter when his prints were on 
exhibition at the Guiot Gallery, we must 
mention the set of his fine original litho- 
graphs “Le Moulin de Quincy,” “Le 
Clocher de St. Nicolas les Arres,” 
“Saules et peupliers blancs,” which are 
as much masterpieces as his finest paint- 
ings. Among the lithographs we will 


especially mention “Le Ventre Legisla- 
tif” and the famous “Rue Transnonain” 
works of the first rank by Daumier, and 
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nearer to our time, the incisive and 
nervous work of Lautrec, the powerful 
portrait of Verlaine by Carriére. Some 
admirable proofs of Whistlers, among 
them “Rotherhithe” which especially ar- 
rested 


our attention. We must also 
speak of contemporary artists, certain of 
whom, such as Forain and Besard are | 
of the first rank. Among other con-| 


Dates are given of|temporaries published by Marcel Guiot | 
3rouet, Chahine, Cou- | 
| bine, Drouart, Farge, Feéan, Gatier, not 


we must mention 


Orr, A. C. Webb and Webster. 

This catalogue, called “Cérés’ is on 
sale at the Guiot Gallery, No. 4 rue Vol- 
ney, and is sent on request upon receipt 
of one dollar. 





CATALOGUE of the 


Centennial Exhibition 


NATIONAL ACADEMY 
of DESIGN 


containing 162 illustrations, a condensed 
history of the Academy, and its schools, 
lists of members, etc., a veritable record 
of 100 years of American Art, for sale, 
postpaid, $1.25. 

Individual photographs of the 
paintings, 8 x 10, $1.00 each 
ALSO 
A photographic record of the Centen- 
nial Exhibition, as shown at the Cor- 
coran Galleries, Washington, wall by 
wall, through the whole suite of gal- 
leries, including the grand staircase and 
the sculpture section. A very handsome 


record, 
57 8x10 photographs, mounted on 
linen, and bound in leather—price post- 
paid $50.00. 


Lantern Slides complete of the galleries 
with important pictures separate—100 
slides $75.00. 

National Academy of Design 
215 West 57th Street, New York 











Etchings—Monotypes 
Drawings — Block Prints 


National Association of 
Women Painters 
and Sculptors 


17 EAST 62d STREET 





PITTSBURGH 
PITTSBURGH—The Associated Ar- 
tists of Pittsburgh the 
teenth annual members’ 


will open six- 
exhibition of 
work, in the Carnegie Institute galleries, 
Feb. 11, the show to continue through 
March 11. Three prizes will be awarded, 
the first of $150, the second, $100 and 
'$50 for the third winner. There will be 
the Art Society of Pittsburgh’s annual 
award of $100 for the most meritorious 
exhibit, a prize established in 1919; and 
the One Hundred Friends of Pittsburgh 
Art, purchase of $1,000, a feature of each 
annual show that was established in 
1916, 

Another award is the alumnae prize 
of the Pittsburgh School of Design for 
Women; $25 for the best painting by a 
woman member of the Associated Ar- 
tists; also a prize of $25 in memory of 
Camilla Robb Russell, to be awarded to 
the best water color in the show, and a 
prize of memory of Lillian G 
Henius to be awarded by the jury to 
the best landscape painted by a woman. 

\ reception and press view of the 
work will be held Thursday, Feb. 11, 
at 8 p. m. Judges for the exhibit will 
be Lillian Genth, Ivan G. Olinsky and 
Henry B. Snell. Works to be exhibited 
must be delivered to the institute from 
Monday, Jan. 25, to Wednesday Jan. 27, 
between the hours of 9 a. m. and 5 p. m. 
Clifford A. Bayard is chairman of the 
exhibition committee, with C. J. Walter, 
president of the association. 


$25 in 














ETCHINGS 
FRAMING 
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-MILCH GALLERIES || 


Exhibition of | 
THE SMALLER PAINTINGS by | 
MAX BOHM | 


January 23th to February 13th :¢| 


TT 
MBN 


Saturday, February 13, 1926 


ST. LOUIS 


ST. LOUIS—Twenty-five paintings by 
W. Watrous are on 
Feb. 18 in the M. 


Galleries in St. This is the first 


Harry exhibition 


until A. Newhouse 
Louis. 
time that a one-man show of Watrous’ 
work has been held in the West. 

The 


ed, and great interest has been expressed 


exhibition has been well attend- 


in both the paintings and the many in- 


teresting stories connected with their 


subject matter. One of the pictures is a 
canvas painted in Paris which was shown 
Meissonier by a mutual friend who had 
told Watrous that some day he would be 
“The 


Meiss« mier is 


called \merican Meissonier.” 


said to have studied the 


picture very carefully and remarked that 


“The 


American is a 


very dangerous 

young man.’ 
\fter the exhibition is close] in St 
Louis, Messrs. Newhouse have arranged 
for a number of showings of Mr. Wat- 


rous work, first i Chicago and later in 
Kansas City, Davenport and Minneapolis. 
\ collection of paintings by Lillian M. 
Genth follow the Watrous show at 


the St. Louis gallery. 


will 














108 West 57th St. 
NEW YORK 
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JAN KLEYKAMP GALLERIES 
| 


CHINESE ART 


8 AND 5 EAST 54TH STREET 


NEW YORK 














J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world— 
Standard of the colormen” 


¢ 


i 
| Sole Agents 
Victor Claessens Belgian 


CANVAS 


In widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece 


Imported and Domestic Artists’ 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd St., New York 











Dikran G. Kelekian 


Works of 
Art 


709 Fifth Avenue, New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 














N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 











BD BVTLER:GCe 
ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST.. NEW YORK 











§ chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 


CONVENIENT TO ALL SUBWAYS 
PAINTINGS 


Mezzotints Etchings 


Frames 








Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 
IN THE GALLERIES OF 


| Parish-Watson & Co., Inc. 
' 844 East 57th Street New York 











| PERSIAN 
C KE, N T R K we, 


(UENCE 








INC. CYRUS THE CREAT 
Founded by Ali-Kuli Khan N. D. 





Special Exhibition of 
Persian and Indo-Persian 
MINIATURES, 
14th-17th centuries 





Also Spanish antique chests 
and Spanish rug dated 1609 





50 East 57th Street, New York 























Until Feb. 17th, incl 
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CHICAGO tion by an artist who has reached the DETROIT [<aiey, society of ee places along- | MONTREAL 
a cone “7 age of forty vez -arde : _ ae: ~ side of Sargent and Zuoloaga. 
; An exhibition of oil paintings by the “g i Rasy © sence Aw oe to Mrs. DETROIT—The Baroness Violet i 7 Over one hundred oils and watercolors, 
Vv : , th ee . Amuiare verteuffer tor her painting . ’ > . : mom , : 
sik y French artists, Maurice de Vlaminck and “Still Life.” I 8 |Beatrice Wenner, English portrait The exhibiti : at English M: |drawn largely from local private collec- 
ition Maurice Utrillo opened in the Arts Club “Ty YW mF Randolph H Pr; |painter, has invaded Detroit. She is be- inate Pea eg ee ioe ig og Recen? tions, represent the art of the late William 
. T - 1e liliam ixandoiph earst rize |. ‘ : s s OSs é e etro : rn , : 2 
ouse yallery at the Art Institute, on Thurs-| .~ F Rigs ing largely tea-ed and feted, has already ite ak . scedented | Brymner C.M.G., R.C.A. . 
g ; . ; of $300 for a work by a Chicago Artist. 8 Ber . s Y |Institute of Arts, drew unprecedented ee arnay \. in the memorial 
first day, February 4, and will run concurrent- \ fed to Paul Trebil k f : hi completed a portrait of Mr. Joseph|crowds to the galleries, which were | exhibition of his works now being held in 
. 4 , 2 oe Awarded to Pau rebiuicock for his - . as . 7 : 23 ° ae 
— i ly until March 14 with the Chicago Ar- trait “Syojramy Kabat.” 7 POF-| Mack, Detroit capitalist, and is engaged io trom Paguimen a ay ay. the lecture hall of the Art Association of 
Sow. iar ee te 9 : ‘ Svojrazny Kabat. “gt ‘ ime ¢ ‘a 2 € ; a : 
{ tists’ show. Vlaminck is one of the | prs . : on ahother of Edward Preston Frohlich, “e ‘t “4 n the nrg aS 18 os Montreal. The pictures display the Cath- 
: best known of modern French painter The Mr. and Mrs. Frank G, Logan small son of Mr. Edward Frohlich interesting commentary, either upon the olic taste of this painter as regards his 
eS ) < >» . & ° ° s : < g ) ae \ . = ° ° | or icity . . - as ) s as e 
_ Rel? Me enh ted Medal, with $200 for a painting or piece ' . |Power of publicity, or upon the power yi : ile es 
P his work being somewhat tamiliar to of adiietae, Awarded to Fedet: _A group of her portraits will be exhi-|of those words which mean so much | subjects—landscapes with and without fig- 
ssed ‘ Chicagoans through the loan exhibitions ps . P re d wares nl rederic M. ss the John ae galleries for ajto a public unsophisticated in matters ures, marines, quay-side scenes with ship- 
ee . rant tor his painting, “Departure of | fortnight, beginning February 8. They /of art: “Old Masters.” —M, L.- H . : - . Y . 
. s water colors, owned by Martin} ~ aad ee & oad ass ’ 3 manne we She Sn” SS ying, portraits and ac ably pz its 
- } “ a P he Art I a U Marco Polo.” will include, besides several crowned oe ” 8 Ra oe | adenirat y painted bits 
Sat A. Rve n, at per? Art institute. t- | The Edward B: Butler Purchase Fund heads, portraits of the late Edward Lan- ‘ ; of still life as accessories to some figure 
oT ed when still a young man but a , ‘ terbach, Harold McC ick, Marie Jer- . ,S subjects notably “The Blacksmith.” A 
P rill a § me . Hr hgx erbach, aroid McCormick, Marie jer ject: ably 1 slacksmith., d 
iS a his work is now being solaait by col-|° $200 for a painting to be presented to | jtza and so forth. The exhibition at . CONCORD, MASS. very satisfying quality of tone painting is 
hi rk soug } he Pullic Gehcsl af Cola 2 | ela ee wo eli ena ch Edward McCartan (sculptor) has been cn tr Bacces, P . 
— retnes of taleen ual the Public School of ucago through | Hanna’s will open with a tea at which ° ‘ , “In County Kerry, Ireland,” lent by Mr 
had i — ; the Public School Art Society. Awarded|a number of distinguished patronesses | elected president of the Concord Art Forl \ : - es a 
P x ok OK Ok Ok . d ; 4 be ‘ . tiie Re - iy ._, _| Forbes Angus. 
1ac f ey vee to Miklos Gaspar for his painting, “Refu- will preside. ere Association, to succeed Daniel Chester 
d be The Thirtieth Annual Exhibition by gees in Galicia.” | 'rench, who resigned in Nov. 1925. Two , 
oS ae Artists of Chicago and Vicinity opened sate . : A most iia exhibition of west- ‘SERBS, nae In; her r r tl Ar sati 
ier. wee ee oe 4 : The Mr. and Mrs. Julian Rosenwald | ern landsc: apes by Guy Wiggins has just | "°™ directors have also been added to | EY PONE ON serglia Association 
the at the Art Institute, with a dinner given! purchase Fund of $200 for an oil paint- |closed at the Gordon galleries. Mr. Wig-|the board, Gertrude Fiske (painter) and is found a joint exhibition of pastel land- 
that to the exhibiting artists, About two! ing to be presented to the Public Schools | Sis has gone on from here to exhibit at Frederick W. Allen ( sculptor). scapes and fairylike children by Charles 
. hundred and fifty guests were present.| ¢ Chicago thebedl? the Buble Giiccl on — kl a A oe Pies . dey! a i of Me is as pores: DeBelle A.R.C.A., so well known to lov- 
US : , niewliin i . as s ease ce sside Ldwe >Cartan ; Se- | oe a oe 
nie Entertainment was provided by Miss) Ary society. Awarded to Arthur G.!| which Detr it gave him His cahelioene President * sacha Ss. K ts : C Bache ers of his idyllic fantasies—and cartoon 
arcelle Kaltenbach, sopri and by the! Rider for is i oe “Agains , 9 : “ye . ae eee idan ae yoy rawings ichae arti ey 
- Marcelle Ralt nbach, soprano, a : , 7 Fem , or his’ painting “Against the have been replaced at the Gordon gal-| Frederic H. Chase; Secretary and Man- drawing by Michael é Martin-Harvey 
,; Misses Bertha Ochsner and Carol poll The ae Disundeatc Belen. of leries by the extraordinary canvases by | aging Director, Elizabeth Wentworth which are illustrative of the manner of 
st Millan who gave a series of pantomimic $200 for a ' rk of art in any medium Abraham Manievich, a Russian whom the! Roberts; Treasurer, Grace B. Keyes. Audrey Beardsley. —A. D. Patterson. 
at- ce fantian Winhiest ff ‘she pre-|;._ a. echt ; y : | 
; dances. Director Robert B. Harshe pre vy an artist who has not exhibited for 
. . sided. Short addresses were made by} more than five years. Awarded to Carl 
olis. : Charles H. Burkholder, William O./| Preussl for his painting “The City.” [ 
> arr oe ’ er #16 ¥ - 
M. Goodman, Charles H. Worcester, Charles he Harry A, Frank | Ts e pee wg 
y at ti ae ba at (Caste a ligure composition in oil. Awardec _ to] ee 
Fabens Kelley, Mi Lena McCauley, | yw lad_ Rousseff for his painting | 
Mr Pauline Palmer, Mr. John C./“Summer Idyls.” 
Shatter. \fter dinner the guests ad- The Municipal Art League Prize of | 
‘ourned to the galleries to view the ex-| $100 for portraiture. Awarded to Vir- 
wg Saks vy “oll ginia Keep Clark for “Girl Reading.’ Bri t 12. Munich. G Cable add ee : 
. 1p1t1o1 re TOHMOWINE izes \ , . : ~ ° = - asse < = . & é sS: ae 
| ibition I \ prize were lhe Mrs. John C. Shaffer Prize of riennerstrasse ’ unich, Germany able address: Antiquitaeten Munich 
awarded : $100 for an ideal Sor mn in sculpture. 
The Mr. and Mrs. Frank G. Logan) Aw: rded to Ida McClelland Stout for 
ro 1 os ba va -e | “Fountain ligure.” 
} ledal, with 2oUU, tor a painting or piece 5 ‘ : , 
] ineuus ws : iad tn Gonseel s* he Englewood Woman's Club Prize e 
| sculpture, was awarded to 7 mee"S© of $100 to a young artist who has not 
! Oberteuffer tor his painting, “Portrait previously received a prize in the Art ; 
| § My Wife.’ Institute. Awarded to John A. Spelman Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
The Fin \rts Building Purchase | for “October Snow.” , 
rs lonated by the estate of Charles The Marshall Fuller Holmes Prize of 
. A Gonated by the estate = $100 for excellence in color composition, mares 
a» % napin, owner of the line Arts \warded to Abram Poole for his paint- ee ——— —— i. ee —s — 





Building, the painting to be given to the! ing, “Portrait.” ; Frank K M Rehn 
hicago Public School Art Society or! The Rogers Park Woman’s Club Prize | ° e & 
sa 0 Gy |! f $100 to a woman who has not pre- | SPECIALIST IN | Kennedy c& O. 





er civic organization. Awarded to . - ; 4 A _ 
seeks viously received a prize. Awarded to} American Paintings Che 1a ; 
Martin Hennings for “Winter in New} Ann Anderson for her painting, “Spread | > 5 ole e 1 Etchings by 
— Mexico." Eagle.” '|693 Fifth Ave. Sth? Ste 


uae ted, | ‘. . it 
[he John C. Shaffer Prize for a} The Chicago Woman's Aid Prize of NEW YORK Ehrich Galleries | Old and Modern Masters | 


uremia \warded to $100 to a Chicago Woman who is a stu- 
paintil! U\ a oman, Va ‘ 





























| | . 
sail dent and who has not previously received —- ——_____ | | Fifth A N | Old English 
Jessi \rms  Botke for “Uninvited a prize. Awarded to Henriette Berger, | 707 Fift ve., New York | Sporting Print 
Guests.” for “The Train Shed.” . ° at 55th Street ‘ S 
The Arche Club Purchase Prize for| The Robert Rice Jenkins Prize of $50 Picture, Studio and Mari S 
une artis oO as ( received | e | 
. a painting to be selected by a committee |'? 4 bg — sg nn , "Sidney | Gallery Lighting idl arine ubjects 
° . ’ oe a previo Ss r1ze. d al “ O > 2 
— of the club, Awarded to Frank V. Dud-!Loeh for his sculpture “Seated Figure.” || | fier sien |||/698 Fifth Ave., New York 
ley for his painting “Dunes trom the} The Mrs. William O. Thompson Prize | The Frink Engineering Depart- | | | 
Water's Edg of $100 for a painting awarded to G. ment makes a special study of ates me = 
The Mr - Mes Jule Brower Prise Ames Aldrich for F tiomene ; lighting pictures—individually or <= — 
one ny i enteaiae “i seh The Morris S. Rosenwa * ‘rize of in roups. Its services are at StudioF ounded 1840—in NewYork since 1907 
i $300 for an oil painting executed with $300 to Mrs. Pauline Palmer for “Morn- cee ce PAINTINGS RESTORATION OF PAINTINGS 


M. J. ROUGERON 


—————————— I. P. FRINK. Inc. | | by Old Masters | 101 Park Avenue - - New York 


two years of the date of the exhibi-| ing Sun.” 
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Harbor and Street Scenes by | HIGH CLASS W E solicit the dispersal of col- 


LITHOCRAPHS BY hlie Siete OLD PAINTINGS em Gueare aad a 


ai February 15th to March 6th sadhietini “sal York ‘ me ART 
WH Lot LCR z | MILCH GALLERIES TAPESTRIES CENTRE OF THE WORLD 
FEBRUARY 9" TO 27m ih 108 West 57th Street WORKS OF ART and our facilities are unsurpassed, 


1926 If you are in the market for art or 
artistic furnishings we invite you 
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Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 














THANNHAUSER 


GALLERIES 

















LUCERNE MUNICH 




















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 














Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 








NEW YORK . 




















| P. JACKSON HIGGS 


Works of Art 


| 11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 
| AND GREEK EXCAVATIONS, TAP- 
| ESTRIES, CHINESE PORCELAIN, 
| RARE RUGS, OBJETS d’ART. 

















MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 
of the 


Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue New York 












































PAINTERS :1» SCULPTORS 


Invite You to Their 


FIFTH EXHIBITION 


Pratt Institute Art Gallery 
Ryerson Street, between 
DeKalb and Willoughby Aves., 
Srooklyn, N. Y. 

FEB. 12-MAR. 6, INCLUSIVE 


Closed Sundays and Feb. 22 








| | Brooklyn 


ANCIENT and MODERN 
HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 














| NEW YORK EXHIBITION CALENDAR | 











American water colors by Sargent, Homer, 


Ainslie Galleries, 677 Fiith ave.—Paintings by | , 
Wyant, Benson and others, beginning Feb. 


Flora Lauter and Hettie Enearl Wicks, Feb. 
15th-27th , 
Anderson Galleries, Park Ave and 59th St.—| Krauschaar Galleries, 680 Fifth Ave.—Paint- 
Paintings from the Leverhulme Coll., Feb. | ings by John Sloan, until Feb. 19th; water 





13-March 3rd |} colors and sketches by Margaret Sargent, 
Art Center, 65-67 East 56th St.—Jugo-Slav March 1-20th. £ : 
paintings by Jose Buzan, Feb. 6-20; water John Levy Galleries, 559 Fifth Ave.—Import- 
|} colors by Charles Sarka, Feb. 8-20; photo-| ant paintings by old masters and modern 
graphs by Charles Sheeler. artists. : 
| Architectural League of New York, 215 West| Lewis and Simmons, Heckscher Bldg., 730 
7th St.—Forty-first annual exhibition, Jan. | Pith ~~ ng oe sorly Russian 
30-Feb 28th. ikons, ol masters anc at objects. 
G : veth Galleries, 15 Ex 57 + FF . 
Babcock Galleries, 19 East 49th St Paintings | Macbeth Galleries, 15 East 57th St.—Figure 


Charles W 
Gleb 


pictures by 


Hawthorne; sculp- 
ture by 


I ames Scott, eb. 15-27. | . 
ry James Scott, Feb. 1 ‘ Derujinsky; small out door 


) mT 
Paul Bottenwieser, 3rd_ floor \nderson Gal- pictures by Chauncey F. Ryder, Feb, 16 
eries, 59th St. and Park Ave.—Paintings March 8 / : 
|| by Dutch and Italian masters. 1 


Milch Galleries, 108 West 57th St.—Paintings 

L of the sea by William Mitchell, and harbor 

ings and sculpture by Scandinavian-Ameri- and street scenes of Marblehead and Prov 
a 2 to Marcl paintings | incetown by Julie Morrow, Feb. 
of The Alps by Albert Gos, Jan. 30 to! 6th 

| March 1; contemporary Hungarian prints of | Montross Galleries, 26 East 56th St.—Exhibi- 

the Society of Painters and Gravers of Hun- tion of pictures by American artists selected 

gary, Feb. 3-24 from the Gallery ‘“‘Sanctum,” until Feb, 20. 


Museum, Eastern Parkway—Paint- 


can artists, Feb 


15-March 





Brummer Galleries, 27 East 57th St.—Sculp-| National Arts Club, 15 Gramercy Park 
ture, objects of art, paintings No exhi- Special group exhibition by members 
bition New Gallery, 600 Madison Ave.—Marble and 
600 Madison Ave Water col- bronze portraits by M. W. Dykaar, Feb. 1- 


Daniel Gallery, 
ors by modern painters 


8 Paintings, pastels and 
Galleries, 45 


2% drawings by 
W histler, be ginning Feb. 1 


Dudensing West 44th St 


Water colors by John Kennant Woodruff,| Painters’ and Sculptors’ Gallery, 660 Lexing- 
Feb, 15-March 8 ton Ave.—Oils and water colors, by Louise } 
Durand Ruel Galleries, 12 E. 57th St Paint: | Upton Brumback, until Feb. 15th 


ings by Thalia Malcolm, beginning Feb 
15th, 


Ehrich 


Persian Art Center, 50 East 57th St Exhibi- 
tion of Persian art. 
Ralston Galleries, 730 
} 


Galleries, 707 Fifth Ave Drawings Fifth Ave Paintings 





and paintings by Ralph Blakeloc until yy ancient and modern masters 
Feb. 17; and inlaid wood panels by A. J | Rehn Galleries, 693 Fifth Ave Water colors 
Rowley, to Feb. 28; early American por by John R. Frazier, Feb. 6-20 
| traits to Feb. 28 Reinhardt Galleries—Paintings by Lopez 
Ferargil Galleries, 37 E. 57th St Paintings Mezquita, Feb. 6-20 
by Ernest Lawson, until Feb. 20th School of Design-—Exhibition of recent designs 
F. Valentine Dudensing, 43 | 37th St.— ind water colors by Kimon Nicolaides during 
Paintings by Foujita Feb. 
Grand Central Galleries, 6th floor, Grand Cen. | Schwartz Galleries, 517 Madison Ave.—Old 
tral Terminal.—Paintings by Walter Ufer| . and modern prints 
A.N.A.; paintings by Harry A. Vincent} Scott_& Fowles, 667 Fifth Ave.—Recent works 
A.N.A.; contemporary Italian art, until Feb. | of Maurice Sterne 
() 5 Tacques Seligmann Galleries, 705 Fifth Ave.— 
P. Jackson Higgs, 11 East 54th St.—Chinese| Exhibition of modern art, under the_patron- 
| bronzes, pottery, sculpture and paintings. | age of the French government, Feb, 15- 
lH spanic Society, 156th St., Broadway—Exhi- | March 15 
| bition of paintings of the provinces, of Spain, | W ildenstein Galleries, 647 Fifth Ave.—Tri- 
| by Sorola | National Exhibition of Painting and Sculp- 
Intimate Gallery, Room 303, Anderson Gal- | ture under the auspices of Mrs. : 
| leries, Park Ave. and 59th St.—Fifty new | Harriman, ending Feb. 15; beginning Feb 
vaintings by Georgia O’Keeffe. Feb. 11 18th, sculpture by Brancusi; paintings by 


larch 11 
Kennedy Galleries, 693 Fifth Ave. 
lish color prints after Morland; 
Keppel Galleries, 16 E. 57th St 
by Whistler, Feb. 9-27 


William Grimm, paintings by Paul Bartlett 
Old Eng-| Max Williams, 538 Madison Ave.—Ship mod 
old maps. | els, opening exhibition of painting and old 
Lithographs prints. 

Yamanaka 


Galleries, 680 Fifth Ave.—Works 


725 Fifth Ave 





Kleinberger Galleries, Ancient of art from Japan and China 
paintings, primitives, old Dutch masters. Howard Young Galleries, 634 Fifth Ave. 
Kleykamp Galleries, 3-5 East 54th St.—Chin- Paintings by J. Barry Greene, Feb. 15 
ese sculpture in wood and stone March 2 
Knoedler Galleries, 14 East 57th St Engrav- | Weyhe Galleries, 794 Lexington Ave.—-Water 
ings by Albrecht Durer, beginning Feb. 8; colors by Rockwell Kent, Feb. 8-27th. 
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ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


Copley Square 


BOSTON 

















FRENCH & COMPANY 


WORKS OF ART 








6 EAST 56TH STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


VELVETS 
FURNITURE 














Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8£) 
37 Avenue de Friedland 











Daniel Gallery 
PAINTINGS by 


Modern Masters 
600 Madison Avenue New York 





Jacques Seligmann 


& Co., Inc. 


WORKS of ART 


NEW YORK 
705 Fifth Avenue 


(Corner 55th 8t.) 
—o— 


PARIS 


57 Rue St. Dominique 
(Ancien Palais de Sagan) 
































H. GILHOFER & 
| H.RANSCHBURG, Ltd. 
33 Haldenstrasse, LUCERNE 
| ENGRAVINGS 


JOSEPH BRUMMER 


Classical, Oriental, Médiaeval 


WORKS OF ART 


| || 27 East Fifty-seventh 8t., New York 
203 bis Bd. St. Germain, Paris 





ART SCHOOLS 





| by OLD MASTERS 
| XVIIIth Century PRINTS 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 








London 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 
—o— 


WORKS OF ART 
FROM 
JAPAN and CHINA 


Kyoto 





























: SCHWARTZ GALLERIES 
£ 


517 Madison 


Avenue 
NEW YORK 





PAINTINGS 
ETCHINGS 
ENGRAVINGS 


CHAPELLIER 
GALLERY 














One of the Finest 








Continental Galleries 





Broadmoor Art Academy 
COLORADO SPRINGS 
Faculty: 

ROBERT RBID, N. A. Life; RANDALL 
DAVEY, Landscape; WANDA CATON, 
Applied Art; RICCARDO MARTIN, 
Voice; GREGOR CHERNIAVSKY, Violin; 
W. BILLIE LEWIS, Juniors. 

© on request 





PAINTINGS 
and WORKS of ART 
Catalogue on request 


62, rue de la Loi, 62 
BRUSSELS, BELGIUM 


MULLER ART GALLERY 


WE BUY: 
PAINTINGS, BRONZES 
BOOKS AND AUTOGRAPHS 


46 West 49th St., New York City 
Telephone: Bryant 4745 






































ARNOLD 
SELIGMANN & FILS 


Works 
of Art 


23 Place Vendome, Paris 


—o— 


Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 

















_ Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 
£ 











Fine English Portraits 
Modern British | 
and French Art 

















) 
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a 


< 
ce? 2 West 56th Street 
New York 











ON VIEW 
Autographs of Celebrities 
and 
Portraits and Views of 
Historical Interest 


Bonaventure 
Galleries 


536 Madison Ave., New York 
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